
In honor of Toni Morrison’s 75th Birthday, the Toni Morrison Society launched the latest in its series of outreach 
initiatives: The Bench by the Road Project. To commemorate the occasion, the Society held a reception at Princ-
eton University and presented Professor Morrison a “Biography Bench” that captures moments in her personal and 
professional life from Lorain to Princeton. The bench, in beautiful hues of blue and peach, is called “Life Braids” 
and was designed and painted by students with the award-winning Van-Go Mobile Arts outreach organization in 
Lawrence, Kansas (www.van-go.org). An inscription from the Society on the back of the bench reads: “A Bench by 
the Road: Presented to Toni Morrison on the Occasion of Her 75th Birthday by the Toni Morrison Society.”
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For more on the Bench by the Road Project and the 75th Birthday Celebration, please see pages 4 and 5.

Pictured above: Sue Stutman (left), Chair of the Bench by the Road Project, and Carolyn Denard (right), 
Board Chair, unveil Professor Morrison’s Biography Bench, the Society’s 75th Birthday Gift. 
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The New York Times Book Review has named 
Morrison’s Pulitzer-Prize-winning 1987 novel, 
Beloved, “the single best work of American 
fiction published in the last 25 years.” The 
newspaper came to this decision after Sam 
Tanenhaus, the Book Review editor, solicited 
opinions from notable literary leaders, including 
writers, editors, and critics; 125 responded out 
of approximately 200 asked. As A.O. Scott wrote 
in the Book Review on 21 May 2006, “Morrison’s 
novel has inserted itself into the American canon 
more completely than any of its potential rivals. 
With remarkable speed, Beloved has, less than 
20 years after its publication, become a staple of 
the college literary curriculum, which is to say a 
classic.”

• ALA Planning
• Bench by the Road Project
• Biennial Conferences
• Book Prize
• Bylaws
• Festschrift
• Fundraising
• Young Readers’ Circle

Interested? If so, please write to tmsociety@aol.
com and indicate which committee you’d like in the 
subject line.
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We are extremely pleased to 
be returning to you in “hard 
copy” and have much to report 
as we resume publication in 
this thirteenth year of our 
existence as an official and 
now veteran author society. 
We have experienced growing 
pains not atypical of a decade 
of growth, creating an excellent 
opportunity for us to look 
backwards and forwards.

I’d like first to congratulate 
Lucie Fultz, winner of the 2005 Toni Morrison Society Book 
Award for her penetrating study, Toni Morrison: Playing with 
Difference (Illinois, 2003). Fultz thinks not only of the works 
themselves but also about the readers who come to a Morrison 
text in this important study. She tackles the issue of Morrison’s 
complexity in a fresh and compelling way that changes the way 
we look at the relationship between the reader and the writers. 

I am especially happy to announce the appointment 
of Kristine Yohe, as our new newsletter editor and TMS 
bibliographer. A professor in the Literature and Language 
Department at Northern Kentucky University, Kristine 
is a long-time Morrison scholar and TMS member whose 
commitment to bringing Morrison scholars and readers into a 
common community has been inspiring to us all. She will be 
ably supported by her university, department, and a faculty/staff 
who already proved themselves indispensable when NKU hosted 
our Fourth Biennial Conference, “Toni Morrison and Sites of 
Memory,” in Cincinnati July 14-17, 2005. 

The Fourth Biennial was held in conjunction with the 
Cincinnati Opera premiere of Margaret Garner. The 2005 
conference became for us a shining example of the potential that 
exists in collaborative efforts as well as in outreach, particularly 
our Language Matters service initiative for teachers and 
educators. Our conferences bring people together from around 
the world to critically engage the works of Toni Morrison, 
but we also have come to recognize the premiere role we must 
play in expanding our service initiatives as a complement 
to our critical and scholarly mission. We are fortunate and 
grateful that the National Endowment for the Humanities has 
provided support for us to carry out much of this educational 
work. Morrison scholars, teachers, and readers at all levels are 
now finding a home in the Toni Morrison Society, and it is 
indeed “home,” that place that will allow us to better focus on 
our expanding programs, to which we are now paying more 
attention. 

2005-06 has been a banner year above all. The appearance 
of Margaret Garner in four cities—Detroit in May 2005, 
Cincinnati in July 2005, Philadelphia in February 2006, 

and most recently Charlotte in April—has not only brought 
renewed interest in the story of Margaret Garner, from which 
the Pulitzer-Prize winning novel Beloved was inspired, but has 
also made clear the impact, power, and necessity of sharing the 
untold American stories with larger audiences. Moreover, two 
disasters—9/11 and almost five years later, Katrina—have given 
the issues in racial and world history a disturbing new relevance. 
All of this makes us, we believe, more appreciative of what and 
who we are as a nation, promotes a new sense of our shared 
experience of the past, inspires a greater search for understanding 
of and respect for why and how we are different, and offers 
stronger hope as we continually transform for the future.

It is within this context, both as a way of expanding Morrison’s 
work that derives from memories of the past as they live in the 
present, and consolidating our purpose as an organization, that 
we have inaugurated our newest effort, the Bench by the Road 
Project. TMS members presented a first bench to Toni Morrison 
herself on the occasion of her 75th birthday. Through this 
public history project, we do not want simply to commemorate 
the well-known places but to mark many of the unknown 
but important sites in our history, many of which have been 
highlighted in Morrison’s novels. In other words, we want to 
focus on “learning about the past,” as the benches themselves 
create new “sites of memory.” A major underlying goal is to 
connect this kind of collective display to creativity and tradition 
and to use it as the basis for promoting social harmony and 
advancing human knowledge. 

TMS goes international this fall with a special exhibit at the 
Louvre, “A Foreigner’s Home,” 9-29 November 2006, curated by 
Professor Morrison. We invite TMS members to journey to Paris 
to participate in the opening of the exhibit, as well as a number 
of additional scheduled events associated with it. Please watch 
our website, www.tonimorrisonsociety.org, for regular updates and 
a final schedule.

Thank you for your support these thirteen years, and for 
recognizing the value of what we do as a society. We encourage 
you to become even more active participants on one or more 
committees, a list of which appears on page 2. Your suggestions 
are welcome, especially for ideas and donors for the Bench by the 
Road Project. Be sure to pass along the exciting news about the 
society and send all interested persons to our website where they 
can take out a membership today—or freely duplicate and share 
the information on the back cover.

We hope you were able to join us at ALA in San Francisco 25-
28 May 2006, where yet another sign of our growth was the two 
panels that were planned and the teaching forum, now an annual 
event, this year guided by Durthy Washington, who teaches in 
the English Department at the U.S. Air Force Academy in Colo-
rado Springs. We also had a brief business meeting to present a 
new slate of officers for your approval to begin their term in July 
2007. Please see back cover for information about ALA 2007.

If you weren’t able to make it to San Francisco, then we will 
meet in Paris in November. Please watch the website for updates 
of the November event. 

Sincerely,

maryEmma Graham
University of Kansas
TMS President

Dear TMS Members
 and Friends,
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To celebrate 
Toni Morrison’s 
75th birthday, 
about 60 people 
gathered at 

Princeton University on Friday evening, 17 February 2006, 
for a reception given by the Toni Morrison Society. Attendees 
came from nearby and from far away, from New York City, 
Providence, RI, Washington, DC, Cincinnati, OH, Durham, 
NC, Philadelphia, PA, and beyond. TMS members, friends, and 
supporters came together to honor the significant milestone for 
Professor Morrison, who was born 18 February 1931.

The champagne reception was held in the Chancellor Green 
Rotunda, a beautifully restored building at Princeton. Here, 
everyone joined Professor Morrison in a festive, candle-lit setting, 
where, with jazz playing in the background, she was toasted, 
presented with a gift, and honored with the launch of an exciting 
new project.

TMS president Maryemma Graham, of the University of 
Kansas, welcomed the group and thanked Professor Morrison 
for her attendance and participation. Past TMS president, 
Marilyn Sanders Mobley, of George Mason University, made 
the acknowledgements, thanking in particular Van Go Mobile 
Arts, Paper Tiger Catering, Prestige Printing, Rene Boatman, the 
Princeton Music Program, and the members of the Toni Morrison 
Society. 

Mobley also announced a generous first sponsorship for 
the Bench by the Road Project from Linda Schwartzstein, her 
colleague at George Mason University and a Princeton parent. 
Schwartzstein told Mobley that she was making a donation to help 
the TMS “get on the road” with this project. 

Founder and Board chair Carolyn Denard, of Brown 
University, and Suzanne Stutman, of Pennsylvania State 
University-Albion, Board member and co-chair of the Bench 
by the Road Project, described the project’s genesis and goals. 
The Society plans to create an “outdoor museum” by placing 
commemorative wrought iron benches at sites around the 
country important to African American history and to 
Morrison’s writing. 

Graham explained that the first bench, created as a gift for 
Professor Morrison, was commissioned from Van Go Mobile 
Arts, Inc., an arts-based social service agency in Lawrence, Kansas, 
for young people in crisis. Two artists, Melanie Bolden and Kali 

Detherage, working with Van-Go instructor Cathy Ledeker, built 
and painted the wooden bench, which took six weeks to complete. 

Denard and Stutman, joined by Professor Morrison, unveiled 
the bench as Morrison exclaimed with delight. Members of the 
crowd gathered closely around the colorful bench to study its 
many images of Professor Morrison’s life and work. With detailed 
renderings of photographs of her children, her childhood, her 
receipt of the Nobel Prize and others, the bench also depicts each 
of her novels, as well as several of her other works, including the 
recent Margaret Garner libretto. 

Several members of the group made enthusiastic toasts 
to Professor Morrison, including Eleanor Traylor of Howard 
University, Fritz Cammerzell and Cornel West of Princeton, and 
Frazier O’Leary of Cardozo High School. Denard led the group 
in a special Toni Morrison Society toast. We all sang “Happy 
Birthday” to Professor Morrison as she blew out the candles on her 
cake.

To close the program, Professor Morrison spoke to the group, 
thanking everyone assembled and expressing her pleasure in the 
significance of the Bench by the Road Project. She said that she 
was especially taken with the creativity and originality of the 
project idea

Over the next five years, the TMS plans to mark ten or more 
sites by placing a specially created bench, each with an inscription 
detailing its importance. The Society will be getting the Bench by 
the Road Project fully underway in coming months, and members 
are welcome to suggest potential locations and possible sponsors. 

Please see the article on page 5 for details.

by Kristine Yohe, Northern Kentucky University

The back of “The Bench by the Road,” TMS’s 75th 
Birthday Gift to Toni 

Morrison. 

Photos by John Jameson and Bev West
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At the TMS Board Meeting in October 2005, the Board 
approved the launch of The Toni Morrison Society’s latest 
outreach initiative: The Bench by the Road Project. This project 
is a community outreach initiative that grows out of Professor 
Morrison’s remarks about Beloved in a 1989 interview: “There is 
no place you or I can go, to think about or not think about, to 
summon the presences of, or recollect the absences of slaves…
there is no suitable memorial, or plaque, or wreath, or wall, 
or park, or skyscraper lobby. There’s no 300-foot tower, there’s 
no small bench by the road. There is not even a tree scored, an 
initial that I can visit or you can visit in Charleston or Savannah 
or New York or Providence or better still on the banks of the 
Mississippi. And because such a place doesn’t exist… the book 
had to” (The World, 1989).

Because the mission of the Toni Morrison Society has been 
to serve as a place where scholars and readers could, through 
their engagement with Morrison’s novels, remember not only 
slavery but also many of the forgotten moments in African 
American history, the Society chose as its motto “a bench by 
the road.” The Bench By the Road Project extends the Society’s 
mission. While there have been several notable African American 
museums built in American cities since 1989, the goal of the 
Bench By the Road Project is to create an outdoor museum that 
will mark important locations in African American history both 
in the United States and abroad. 

Among the places chosen will be those that have special 
significance in Morrison’s works—5th Avenue in Harlem where 
the Silent Parade, protesting the East St. Louis Riots, was held 
in 1917; the site of Emmett Till’s death in Mississippi; train 
stations in Mississippi, Alabama, and Georgia, where thousands 
began their journeys in the Great Migration; an all-Black 
town in Oklahoma—as well as other unmarked sites that have 
historical meaning for African Americans. 

Over the next five years, the Society plans to mark ten of 
these sites by placing a specially crafted bench, each with an 
inscription detailing its significance. Corporate donors will be 
invited to join the Society in this effort by sponsoring a bench 
at an appropriate site. The Society hopes that the Bench by the 
Road Project will serve not only to acknowledge Toni Morrison’s 
attention to these historic sites and their meanings in her novels 
but also to mark their locations, inspire dialogue, and engage 
them as part of our public memory.

On the occasion of Toni Morrison’s 75th Birthday, the 
Society made its public launch of the Bench By the Road 
initiative as a tribute to Professor Morrison’s vision. The Society 
also presented to Professor Morrison, in honor of her birthday 
and as a symbol of the Project, a “biography bench.” This bench, 
called “Life Braids,” was painted by two students, Melanie 
Bolden (age 18) and Kali Detherage (age 19), who are part of 
the Van Go Mobile Arts Program in Lawrence, Kansas. Van Go 
Mobile Arts has completed several commissioned art benches 

for organizations 
and individuals, most notably 
one for poet Rita Dove, “Dove Tales,” 
in 2004. Van Go Mobile Arts serves at-
risk children ages 8 to 21 in the Lawrence 
area by providing jobs and training in the 
arts. Van Go Mobile Arts recently received 
a “Coming Up Taller Award” from the 
President’s Committee on the Arts and Humanities for their arts 
program, JAMS (Jobs in the Arts Make Sense), which provide 
job opportunities in the arts for at-risk children. 

Painted in bold acrylic blues, pinks, greens and lavenders, 
the biography bench chronicles Morrison’s life from Lorain as 
a young girl to her acceptance of the Nobel Prize in 1993. The 
bench includes images of her childhood, of Lorain, of Howard, 
of her children, the Black Book, and the Nobel Prize ceremony. 
The back of the bench, taking the shape of a bookshelf, includes 
painted book spines of all of her published works. The bottom 
rail of the bench is painted as a long grey, signature braid. In 
a beautiful ceremony in the Chancellor Green Rotunda at 
Princeton on Friday evening, February 17th, approximately 
60 Society members and guests witnessed the unveiling of the 
biography bench and the launch of the Bench by the Road 
Project. 

Professor Morrison was thrilled with the Bench By the Road 
Project. It brings her work “full circle”, she says: “It’s about my 
work, but it also takes the work back to the community and 
commemorates our history…. And they’re also comfortable 
and accessible—people can sit down on the benches. I like 
everything about this Project.”

Board Member and former Society President Marilyn 
Sanders Mobley, Associate Provost for Academic Programs at 
George Mason University, announced the first contribution to 
the Bench by the Road Project from her colleague at George 
Mason, Linda Schwartzstein, Vice Provost for Academic Affairs. 
Schwartzstein, a Princeton parent and a great admirer of 
Morrison’s novels and of the work of the Toni Morrison Society, 
was pleased to make this contribution in her daughter’s honor, 
and to help us, as she says fondly, to get “on the road with this 
project.” The Society has also received a Program Officer’s Grant 
for $1000 from the Kellogg Foundation to help launch the 
Project. 

The Bench By the Road Committee, chaired by board 
member Suzanne Stutman of Pennsylvania State University-
Albion, will begin this summer to invite suggestions from 
Society members regarding sites and to move ahead more 
broadly to raise funds for the Project. The Society hopes to 
place ten benches over the next five years. If you would like to 
serve on the Bench By the Road Committee or make a financial 
contribution to the project, please contact Sue Stutman
(sxs9@psu.edu) or the Society office (tmsociety@aol.com).

The Bench
by the Road Project

by Carolyn Denard, Brown University



A TribuTe To TMS
Founding AdviSory

boArd MeMber:

by Marilyn Sanders Mobley
George Mason University

Nellie Tree Reflections:
The Best Tribute to Her Memory

When I first met Nellie Y. McKay at an MLA conference 
in 1988, I recall being honored to meet her. Her scholarship 
on Jean Toomer had already helped me teach the Harlem 
Renaissance, so it was an honor to be welcomed into the 
community of Black women scholars by one of her stature. 
By the time I planned one of the first full-day symposia on 
the work of Toni Morrison back in 1994 at George Mason 
University, it was Nellie McKay, the editor of Critical Essays 
on Toni Morrison (1988), who was my choice for keynote 
speaker. 

Over the years, Nellie and I would call on one another 
periodically for various projects. When she asked me to 
contribute to the MLA volume she and Kathryn Earle were 
doing, Approaches to Teaching the Novels of Toni Morrison 

(1997), I was honored to receive an invitation. Her 
pivotal role as one of the general editors of The Norton 

Anthology of African American Literature 
(1997, 2004) had already won her 
tremendous critical acclaim. Indeed, all of 

us, whether Morrison scholars in the 
Toni Morrison Society or scholars of 
the literature of the African diaspora, 
owe a tremendous debt to the 

intellectual work and academic leadership of Nellie McKay. 
Her work enabled us to do ours.

On a personal note, I have three particular memories of 
Nellie. I remember how passionately she lamented that some 
scholars outside of African American Studies had so little 
regard for the intellectual rigor required to do justice to the 
rich legacy of Black literary and cultural research. Her more 
extensive commentary to this effect became the subject of a 

PMLA essay, “Naming the Problem 
That Led to the Question ‘Who 
Shall Teach African American 
Literature?’; Or, Are We Ready to 

Disband the Wheatley Court?” 
(May, 1998). Second, at the memorial service 
for Claudia Tate, I recall warmly squeezing 

Nellie’s hand several times, aware that at one point 
she had referred to herself and Claudia as a “sorority of two,” 
describing their graduate school years of difficult isolation 
as Black women at Harvard. Most of all, I remember her 
confessing a few years ago that she was not likely to write 
another book, but would devote her efforts to establishing 
a center for Lorraine Hansberry, something she adamantly 
believed was way past due. When I hold the books that bear 
her name in my hands, including Toni Morrison’s Beloved: A 
Casebook (1999), I sing a quiet praisesong in tribute to the 
productivity she achieved, in the midst of mentoring, serving 
on committees, and being available for so many so often.

On the first day of class in my Toni Morrison course this 
semester, I began by telling my students that scholars around 
the country were acknowledging the debt we all owe to Nellie 
McKay for her intellectual labor, profound commitment 
and unwavering support. I know her fearless intellect and 

Dr. Nellie Y. McKay, the Bascom Professor of English 
and Afro-American Studies and an affiliate member of the 
faculty in Women’s Studies at the University of Wisconsin-
Madison, died on January 22, 2006. In the months since her 
passing, there have been numerous tributes to her, including 
a day-long symposium that her campus hosted in April. 
Those of  us in the Toni Morrison Society know 
her fondly as one of the intellectual midwives, 
not only of our Society, but also of serious 
critical scholarship on Toni Morrison. 
It is only fitting, therefore, that we 
honor the multiple ways Nellie McKay 
contributed to the work we have done to 
introduce, develop, and sustain an ongoing 
commitment to scholarship on the work of Toni Morrison. 

As a member of our advisory board, Dr. McKay was 
always a phone call or e-mail away. In fact, during the early 
days of planning the Toni Morrison 70th birthday tribute, 
it was Nellie McKay who recommended that I contact fellow 
advisory board member Henry Louis Gates, Jr., to assist with 
securing the New York Public Library as the site for that 
grand celebration. The subsequent 
phone call to “Skip” Gates was the 
turning point in our planning for 
what is now universally regarded as 
one of the highlights of the Society’s work. 

Throughout my term as president, telephone 
conversations with Nellie about TMS business always 
inevitably turned to discussions of our work, our personal 
and professional lives, and the challenges we face in academe 
to both pursue our scholarship and to build communities 
that would sustain us as Black women. I was grateful for the 
ways in which our time together always became moments of 
intellectual reciprocity and mutual encouragement. More 
than anything, however, those conversations were reminders 
that I had a sister scholar and colleague in her who valued 
our work, who was knowledgeable about the field, and who 
was committed to nurturing us and the next generation of 
scholars.

The tribute that follows will appear with several others in 
an upcoming issue of the African American Review.

�
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Nellie Yvonne McKay was a pioneer and distinguished scholar in the field of African American studies, who 
secured a place for Black women’s literary studies over the course of her career in the academy. She was 
the Bascom Professor of English and the Evjue Professor of African American Literature at UW-
Madison, and one of the first scholars to bring serious critical attention to the work of Toni 
Morrison. A resident of Madison, Wisconsin, she died of cancer on January 22, 2006.

A native of New York City and the daughter of immigrants from Jamaica in the West 
Indies, Professor McKay earned a B.A. with honors in English from Queens College 
in 1969, an M.A. in English and American Literature from Harvard University 
in 1971, and a Ph.D. in English from Harvard in 1977. She taught at Simmons 
College in Boston from 1972 to 1978 before joining the faculty at the University 
of Wisconsin-Madison in 1978. Though she was invited to chair the Afro-American 
studies department at Harvard, she turned it down and recommended Henry Louis 
Gates, Jr., instead, who accepted the position and who has enjoyed success in that 
role. McKay served as chair of Afro-American Studies at UW-Madison from 1993 to 
1996. The University of Michigan bestowed on her an honorary degree in 2002. 

She was best known as the co-editor with Gates of The Norton Anthology of African 
American Literature, first published in 1988 and for being one of the first scholars to 
bring serious critical attention to the work of Toni Morrison. The Norton Anthology, published in a second edition in 2004, has 
become a standard text in African American literature courses, has a large general public readership, and has sold over 200,000 
copies. Her other books include Jean Toomer, Artist: A Study of His Literary Life and Work, 1894-1936 (UNC, 1984); Critical 
Essays on Toni Morrison (G.K. Hall, 1988); Approaches to Teaching the Novels of Toni Morrison (MLA, 1997; co-editor Kathryn 
Earle); Toni Morrison’s ‘Beloved’: A Casebook (Oxford, 1999); and Harriet Jacobs: ‘Incidents in the Life of a Slave Girl’ (Norton, 
2001; co-editor Frances Foster). Her 1998 PMLA article, “Who Shall Teach African American Literature?” sparked a long 
overdue dialogue in the field of African American literature about increasing the numbers in the Black PhD pipeline, about 
encouraging white graduate students to study Black literature, and about ensuring the requisite training for white scholars who 
would undertake scholarship and teaching in Black literature. Near the time of her death, she was working on an interpretive 
history of African American literature and developing a concentration in Black women’s studies. 

Professor McKay was also well known for her devotion to her students and colleagues. Her decision to remain at Wisconsin 
rather than go to Harvard was an example of her commitment to building the Afro-American Studies Department at her 
own institution and to continuing to serve her campus community. In a sense, by helping to create the UW-Madison’s Bridge 
Program, which enables qualified master’s candidates to pursue Ph.D.s in African American Literature when they complete 
their master’s degree, she enacted a personal and professional intervention in the problem that she had described so articulately 
in her writing. Although she did not live to see a center erected in the name of the playwright Lorraine Hansberry, as she had 
hoped, Professor McKay was nevertheless successful in establishing the Lorraine Hansberry Visiting Professorship in Dramatic 
Arts at the UW-Madison in 1998, which brings visiting artists of color to campus to explore diversity issues in the dramatic 
arts. Recently, she had been working on raising funds for the chair of this endowed professorship. She received four teaching 
awards, including honors from UW System (1988), UW-Madison (1992), Phi Beta Kappa (1999), and graduate students in the 
UW-Madison Department of English (2000). In 2003, she convened the UW-Madison Center for the Humanities symposium 
commemorating the centennial of W.E.B. Du Bois’s The Souls of Black Folk. 

Professor McKay, who was divorced as a young woman, is survived by a sister, Constance Prout of Hollywood, Florida, 
two children—Patricia Watson of St. Louis and Harry McKay of New York—one grandchild, and one great-grandchild. Her 
family requests that memorials be made to the Lorraine Hansberry Visiting Professorship in the Dramatic Arts, c/o University of 
Wisconsin Foundation, U.S. Bank Lockbox, Box 78807, Milwaukee, Wisconsin, 53278. The UW Foundation requests that “In 
Memory of Nellie McKay” be in the subject line on checks. 

Biography of Dr. Nellie McKay

courageous spirit will be with us always. I count it a blessing to 
have known her. The best tribute we can pay to her is to inspire 
our students and the next generation of scholars to do their best 
work and not get weary because our beloved sister scholar Nellie 
McKay is counting on us to treasure the work and pass it on. 

Note: The Nellie Tree refers to the deep roots and multiple 
branches of influence that Nellie McKay produced throughout 
her life and work as a teacher, scholar, citizen and friend. When 
she became ill, many of her colleagues, students, and friends 
established their own form of “hospice” that they affectionately 

called “the Nellie Tree,” according to Dr. Kimberly Blockett, 
Assistant Professor of English at Pennsylvania State University 
at Delaware County, who put out the call for reflections. As a 
metaphor for the network of caregivers who provided “critical 
support as she battled her illness,” Dr. Blockett viewed the 
collection of reflections as a way to turn “loss and struggle 
into rebirth and possibility.” The African American Review will 
publish these reflections in a late-June issue of the journal 
dedicated to the memory of Nellie McKay.

George Mason University photo by 
Vincent Desnoës
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Anyone familiar with contemporary American literature knows that Toni Morrison 
is one of the most accomplished American novelists of our time, so it comes as no 
surprise to discover that she is also a gifted librettist. In her first opera, Margaret 
Garner, the subject matter she chose to write about is true to Toni Morrison style. 
While Morrison loosely based her 1987 novel, Beloved, on the Margaret Garner case, 
more recently she decided to revisit the story to create what became the libretto for the 
Margaret Garner opera, published by Schirmer in 2004. The break from 1987 to 2004 
may have leant new creativity to Morrison, who was consumed with the Beloved story 
for so long that, she says, it had mentally exhausted her. 

Though written to be performed, the libretto for this opera features the narration 
style and range that her readers have become familiar with when reading Toni 
Morrison: her ability to breathe life into every word and her poignantly rendered, 
complex , and troubled characters. Besides Morrison’s indisputable talent, the subject 
lends itself to the genre and power of an opera. Although, outside of Toni Morrison 
scholars, the Margaret Garner story remains today widely unknown, the opera will 
surely help to change that. It has the potential to overwhelm the reader or listener with 
grief and addresses a vital issue in history: how far will one woman go to escape slavery, 
and what does it mean truly to protect one’s child?

As Morrison set out to write the libretto, she says she was slightly troubled with 
insecurities. Although she has had her poetry set 
to music by André Previn in Four Songs in 1994 
and Honey & Rue in 1995, this is her first libretto. 
Perhaps even her fame made the pressure that much 
deeper, since her devoted readers expect so much 
from her works. Still, she discusses in a note about 
the opera that can be found in the Detroit Opera 
program that she was guided by two important 
principles: “1. Narratives of nineteenth century 
African American enslavement are inexhaustible—
there can never be [should never be] a final one; 2. 
No human experience—however brutalizing—was 
beyond art. If it were, then the brutalizers will 
have triumphed” (Morrison 8; brackets original). 
Morrison used these two principles to guide her 
development of this libretto, resulting in a work 
that has been well reviewed and widely praised. 
Thanks to Morrison, the Margaret Garner story 
is now available to a new audience that may have 
never read Beloved or studied American slavery. It 
is so important today that slave stories like this one 
are made available to the largest audience possible. 
As explained by Delores M. Walters in the program 
for the Fourth Biennial Toni Morrison Society 
Conference in July 2005, “Compelling dynamics of 
race, gender, and class play a significant role in her 
explaining Margaret’s infanticide, her resistance to 
enslavement and likely her resolve to escape from 
sexual exploitation and physical abuse. If Margaret’s 
story were more widely known, the triumph over 
her captors and the physical and sexual violence 
fundamental to the institution of slavery would have 
to be acknowledged” (Walters 16-17).

Toni Morrison stepped outside of her usual 
format in writing this libretto, but she did it because 
she felt the story needed to be told in a deeper 

way. Morrison is not the only one who felt like this. In 1996, Richard Danielpour 
met with Morrison with the intention of discussing the creation of an opera, only to 
discover that they both wanted to create an opera about the Margaret Garner story. 

by Shannon McNay
Northern Kentucky University

Carolyn Denard, Professor Morrison, Kristine 
Yohe, and Maryemma Graham.

Photo by Marcia Johnson

International scholars with Professor Morrison the night of the
Margaret Garner premiere.

Photo by Marcia Johnson



Denyce Graves, star of Margaret Garner, greeting Edwin Rigaud of the National 
Underground Railroad Freedom Center at the Freedom Center cast party on premiere night.
Photo by Marcia Johnson

The Margaret Garner opera made its debut to sold-out audiences and rave 
reviews in 2005-2006 as part of a more than six million dollar, tri-city sponsorship: 
Detroit, Michigan; Cincinnati, Ohio; and Philadelphia, Pennsylvania. The Opera 
premiered first in Detroit on 7 May 2005, in Cincinnati 14 July 2005, and 
in Philadelphia 10 February 2006. An opera buff with a vested academic and 
historical interest in contemporary slave recovery projects, I journeyed to all three 
cities to view the 2004 creation by Pulitzer-Prize-winning novelist and Nobel 
Laureate Toni Morrison, who penned the libretto, and Grammy winner Richard 
Danielpour, who composed the music. Like so many others in attendance, I 
witnessed the Opera’s historic opening as the first to be based on the tragic story of 
an enslaved African American woman, as a new addition to the growing American 
opera canon, and as the first libretto and opera musical composition for acclaimed 
novelist Toni Morrison and musician Richard Danielpour, respectively. 

Mezzo-Soprano Denyce Graves led the star-filled opera in the role of Margaret 
Garner, with whom she has expressed a spiritual kinship. Seasoned opera 
performer Angela Brown (Aida, 2005), who played Cilla, Robert Garner’s mother, 

Danielpour began to compose the opera 
as Morrison wrote the libretto, and it 
was co-commissioned in 2000 by the 
Cincinnati Opera, the Opera Company 
of Philadelphia and the Michigan Opera 
Theatre. According to Walters, the main 
themes addressed in this opera are the 
issue of local slavery (especially for those 
who live in Greater Cincinnati and 
Northern Kentucky), the issue of families 
in flight due to slavery, and “the plight of 
women and children under slavery that 
still resonates with issues pertaining to 
domestic abuse today” (16).

In the note Toni Morrison wrote for 
the opera programs, she describes the 
her need to tell the story: “I realized that 
there were genres other than novels that 
could expand and deepen the story. The 
topic, the people, the narrative theme, 
passion and universality made it more 
than worthy of opera; it begged for it” 
(8). Now that the story has expanded 
beyond the novel to the opera, the 
floodgates may be opened so that it can 
be told in other ways. Walters illustrates 
this sentiment: “despite the significance of 
this case in shaping our nation’s history, 
Margaret Garner’s story had all but faded 
from public memory until Beloved, the 
novel, the film, and now the Margaret 
Garner opera” (17). The slave stories are 
a rich, albeit deeply saddening and tragic 
part of American history and must not 
be ignored. Through creations like the 
Margaret Garner opera and Beloved, Toni 
Morrison is making sure that this does 
not happen. 
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had replaced Jessye Norman in the Detroit premiere. Stellar 
performances were also given by Gregg Baker as Margaret’s 
husband, Robert Garner, and famed baritone Rod Gilfry as 
Edward Gaines, whose slight cold announced on premiere 
evening in Detroit did little to dampen his voice. Gilfry took 
his bows amid boos in stride in all three cites, indicative of the 
highly effective delivery of a villainous role. Kenny Leon, who 
directed Margaret Garner (as well as the 2004 Tony award-
winning play A Raisin in the Sun) choreographed and fine-tuned 
riveting scenes to polished perfection in the opera’s finale in 
Philadelphia, especially the opening auction, the lynching of 
Robert Garner, Margaret’s act of infanticide, trial, and death.

Both Morrison and Danielpour have stated that Margaret 
Garner aims to bring about national healing and to show that 
we are all part of the same human family—or to show what can 
happen when we forget that fact. Three U.S. cities with sizable 
black populations featured well-heeled and fully integrated 
audiences that gazed in hushed tones as the curtains rose to 
black slave chorus members dressed in grayish tones lamenting, 
“No More, Please God, No More,” as they prepared to be sold 
at auction. The opera’s message—to bring about healing and/or 
resolution for an institution that has not been fully confronted 
on a national level—was dramatized by black and white choruses 
that sang separately until Margaret Garner’s tragic death in 
the final scene when they performed together. That symbolic 
message clearly transcended the stage performance in light of 
racial conflict and impoverished conditions that have plagued 
black communities in all three cities. Addressing the opera’s 
treatment of Garner’s story, a Detroit Free Press editor wrote 
the following: “The subject has particular resonance here not 
just because of the African-American majority in the city that 
Michigan Opera 
Theatre calls 
home, but because 
the whole region 
still struggles 
with issues of 
segregation and 
inability to talk 
easily across racial 
lines” (“Detroit 
Opera”).

In Margaret 
Garner, the 
tragic story of an 
enslaved African 
American woman 
who killed her 
infant daughter 
rather than have 
her returned to 
slavery after an 
escape attempt, 
is committed to a traditionally highbrow art form accustomed 
to depicting the tragic failings of heroes and heroines of 
Shakespearean proportions. Michigan Opera Theatre Founding 
General Director David DiChiera, who consulted with an 
African American advisory group before bringing the opera to 
Michigan, pondered over a “white” cultural institution taking 
on a “black” subject (“Detroit Opera”). DiChiera later brought 

in Cincinnati and Philadelphia as co-sponsors. Margaret Garner 
charts new territory not previously trodden by traditional 
operas, though classical heroines in Verdi’s Aida, Puccini’s 
Madama Butterfly and Georges Bizet’s Carmen (in which Denyce 
Graves has famously played leading roles) offer kinship with 
Margaret Garner. In the American opera canon, larger-than-
life yet mundane subjects in Dead Man Walking and Tennessee 
Williams’s A Street Car Named Desire come to mind (Rod Gilfry 
played a haunting Stanley Kowalski in the San Francisco Opera 
premiere). But Margaret Garner also revises the tradition in 
numerous other ways.

In order to access the true spirit of the Margaret Garner 
opera, one must pay very close attention to the language. 
In the age-old debate about the preeminence of the libretto 
versus signature arias, Morrison’s libretto features highly poetic 
and meaningful language that vies with the music for equal 
recognition, which led The New York Times to grouse that 
the lyrics should have been excised more sharply for an opera 
that is “too long for what it has to say” (Holland). But most 
reviewers found favor with the language, which empowers the 
libretto as poetry, and unites with musical lyricism and dramatic 
performance, raising the stakes for the “literariness” of opera. 
The Detroit News, for instance, called the libretto and musical 
compositions “a hand-in-glove masterpiece of words fitted to 
music” (“Detroit Opera”).

Danielpour’s musical compositions in Margaret Garner lace 
traditional arias with time-honored black spirituals, work chants, 
and blues, which, again, led some critics to decry the music 
as derivative, likening it to Broadway show tunes rather than 
traditional opera. But The Cleveland Plain Dealer pronounced 
Danielpour’s music “a skillful stew of American idioms and 

influences, 
ranging from 
spirituals, 
folk and jazz” 
(Rosenberg 
D1). And 
The New York 
Times credits 
Danielpour’s 
compositions 
as a “soothing 
eclecticism” 
and “a melting 
pot in tones” 
(Holland). If 
the opera is ever 
produced as an 
official cast CD, 
I have no doubt 
that several 
arias, including 
Margaret’s 

signature tune titled “A Quality Love,” sung by Denyce Graves, 
will become essential parts of opera history.

In Detroit, on the red carpet leading to the opera house, 
cameras filmed such celebrities as Phylicia Rashad (Tony winner 
for Kenny Leon’s A Raisin in the Sun). Princeton Professor 
Cornel West, also in attendance, said that he wouldn’t have 
missed this opera for the world (Carter). In the week preceding 

When sorrow clouds the mind,
The spine grows strong;

No pretty words can soothe or cure
What heavy hands can break.

When sorrow is deep,
The secret soul keeps

Its weapon of choice: the love of all loves.
From Margaret’s aria, “A Quality Love” Margaret Garner, Act I, Scene 3
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Margaret Garner’s Detroit debut, a national opera conference 
was held nearby by Opera America, and discussion centered 
on the impact that the opera’s success would have on the past, 
present, and future of the genre, in general. All three sponsoring 
cities conducted educational programs and workshops with 
local community and school representatives in which the public 
was educated on subjects ranging from opera, to slavery, to the 
Margaret Garner story.

Cincinnati offers the most history on the Margaret Garner 
story, which actually took place there, so a number of opera-
related events were staged. As TMS members know, the Fourth 
Biennial Conference of the Toni Morrison Society was held 
in conjunction with the opera. The University of Cincinnati-
College Conservatory of Music partnered with Cincinnati 
Opera and TMS to present a special panel featuring world-
renowned composer, singer, activist, and cultural historian 
Bernice Johnson Reagon, founder of Sweet Honey in the Rock. 
Other related events included a mock trial created by members 
of the Ohio Chapter of the American College of Trial Lawyers 
and a documentary, The Journey of Margaret Garner, presented 
by WCPO-TV. Only several miles apart, both Cincinnati’s 
National Underground Railroad Freedom Center and the 
Maplewood Plantation in Northern Kentucky connect with 
Margaret Garner’s enslavement first by John Gaines, then by his 
brother Archibald. For example, Garner’s escape attempt was 
partly orchestrated by activists on the Underground Railroad. At 
Maplewood, visitors can see the remains of a cook house where 
Garner worked and, nearby, a small rebuilt church where she 
worshipped. Members of the opera cast toured those sites, which 
helped them to connect with Garner’s tragic life. Later, TMS 
conference attendees also visited these same historic places.

In Philadelphia, I witnessed the progressive staging of 
two particularly difficult, climactic scenes played out in rapid 
succession in the Detroit and Cincinnati premiers. Robert 
Garner’s final moments in the lynching scene—chaotic, 
confusing, and racy in its proximity with Margaret’s act of 
infanticide in the Detroit and Cincinnati performances—seemed 
slowed for maximum dramatic effect in Philadelphia. Robert 
Garner was stripped to the waist, hoisted by a hushed mob that 
surrounded him with burning torches, which shone against a 
resplendent body on the otherwise darkened stage. The stunning 
image on stage, frozen in silence for several moments, spoke 
volumes.

In Philadelphia, I sat next to a well-known music producer, 
who said that he has been asked to record Margaret Garner on 
CD in the next year or two—should that very costly project be 
undertaken at all. In the meantime, the Margaret Garner opera’s 
future may be indicated in the quick action taken by Opera 
Carolina, which sponsored the opera’s move to Charlotte in April 
2006 after its tri-city season had concluded in Philadelphia.

One of the advantages of viewing the opera in three cities is 
the enormous clarity and attention to detail that it brings. For 
example, the libretto’s treatment of love highlights Morrison’s 
poetic gifts and reminds us that she inhabits a traditional artistic, 
literary forum—only to wrest it from complacency. For example, 
in Act I, Scene 3, at Caroline Gaines’s wedding reception, an 
argument erupts between her husband and father over the 
definition of love. Caroline breaches protocol and asks Margaret 
the true meaning of love. Later, after the embarrassed guests 
have parted, Margaret sings the arresting aria, “A Quality Love,” 

which includes the following lines: “When sorrow is deep, / The 
secret soul keeps / Its weapon of choice; the love of all loves.” 
(Morrison 25). The aria offers one of the opera’s truly defining 
moments, as the enslaved woman whom Edward Gaines held 
in sexual bondage provides the most intelligent response to the 
question of love’s true meaning. 

In conclusion, I was delighted to witness this wonderful 
work in its first three cities, and I look forward to Margaret 
Garner taking its well-deserved place in the annals of 
contemporary opera.
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Lucille P. Fultz, Associate 
Professor of English at Rice 
University, has won the 2005 
Toni Morrison Society Book 
Award for her penetrating study, 
Toni Morrison: Playing with 
Difference (University of Illinois 
Press, 2003). In presenting the 
award, the TMS Book Award 
Committee noted “Fultz not 
only elegantly synthesizes 
multiple strands of Morrison 

scholarship, but she also invites the reader to participate in 
this process, to accompany her on her intellectual journey. 
As such, what Morrison succeeds in doing in her novels 
– ‘to provide the places and spaces so that the reader can 
participate’ – Fultz achieves in her own criticism.”

Lucille Fultz Wins
2005 Toni Morrison Society Book Award 

Lucille Fultz with
Professor Morrison. 

Victoria Burrows, Lucille Fultz, Professor Morrison, Alma Jean 
Billingslea-Brown, Andrea O’Reilly, Gloria Roberson. Photos by 
Bettina Adams



With a $75,000 National Endowment for the Humanities 
grant, the University of Kansas, in collaboration with the 
Toni Morrison Society and Northern Kentucky University, 
extended a high school reading project into a dynamic summer 
workshop. Titled “Language Matters II: Reading and Teaching 
Toni Morrison, the Cardozo Project Model,” the grant extended 
a 2002 NEH-supported project for a Washington D.C. high 
school. The first project at Cardozo Senior High School, 
Language Matters I, focused on the work of the Nobel Prize-
winning writer. Language Matters II was a special teaching 
initiative of the Toni Morrison Society and the KU Department 
of English. 

The summer workshop took place July 9-14, 2005, on the 
campus of Northern Kentucky University. A group of teachers, 
graduate students, master teachers, and scholars met for an in-
depth study of Professor Morrison’s novels and children’s books, 
as well as attending the Toni Morrison Society 4th Biennial 
Conference, July 14-17. 

Nineteen teachers and three graduate students were selected 
from school districts nationwide to participate. During their 
week-long stay, participants studied each of Morrison’s eight 
novels and six children’s books under the guidance of leading 
scholars and master teachers and prepared strategies to teach 
those books to their high school students. The Morrison 
scholars included Giselle Anatol, University of Kansas; Durthy 
Washington, U.S. Air Force Academy; Herman Beavers, 
University of Pennsylvania; Keith Byerman, Indiana State 
University; Marilyn Sanders Mobley, George Mason University; 

and Angelyn Mitchell, Georgetown University.
In addition to their study, Language Matters II participants 

also visited the NKU Institute for Freedom Studies and the 
National Underground Railroad Freedom Center and joined 
the Toni Morrison Society 4th Biennial Conference for the 
Cincinnati Opera’s premiere performance of Margaret Garner 
and in visiting the homesite of the real Margaret Garner, as 
well as conference sessions. Participants also met and were 
photographed with Professor Morrison, which was a highlight 
for many.

After returning home, Language Matters II participants 
have kept in touch and shared the stories of their Morrison 

teaching successes 
via e-mail and the 
Language Matters 
II website www.
tonimorrisonsociety.
org/lm2/. Materials 
are still being added, 
but visitors will 
find a number of 
resources and, in the 
coming weeks, audio 
files and transcripts 
of the summer 
workshop sessions 
will be downloadable 
for free to anyone 
interested in learning 
more about strategies 
for teaching Toni 
Morrison’s works 
in the high school 
classroom.

Language Matters II was directed by Maryemma Graham, 
professor of English at the University of Kansas and president 
of the Toni Morrison Society, and Carolyn C. Denard, associate 
dean of the college at Brown University and board chair and 
founder of the Toni Morrison Society. 

by Sarah Arbuthnot, University of Kansas
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July 25, 1950 – JAnuAry 24, 2006
The Language Matters II Community suffered a deep loss with the passing of Art Sloan, English teacher 

extraordinaire. Mr. Sloan taught for 33 years at Lawrence High School, Lawrence, Kansas. Not only have 

we lost a great educator, but a great friend, as well. He will be sorely missed.

PHOTO A: Language Matters II 
participants with Professor Morrison.
Photo by Marona Graham-Bailey

PHOTO B: Language Matters II 
participants at the conference luncheon.
Photo by Bettina Adams

PHOTO C: Language Matters II 
participants outside NKU dorms.
Photo by Marona Graham-Bailey

PHOTO D

PHOTO C

PHOTO E

PHOTO D: Doretha Williams and Sarah Arbuthnot receiving awards from Maryemma Graham.
Photo by Marcia Johnson

PHOTO E: Professor Morrison at the conference luncheon.
Photo by Bettina Adams

Mr. art Sloan

MoRRiSon in high SchoolS



Last summer, Toni Morrison Society scholars from around 
the world gathered in Greater Cincinnati, Ohio, and Northern 
Kentucky for the Fourth Biennial Conference. The meeting 
location and timing were prompted by the Cincinnati premiere of 
Margaret Garner – Morrison’s first opera, written with composer 
Richard Danielpour – on 14 July 2005.

How did we get there? Since 1997, I have taught African 
American literature at Northern Kentucky University (NKU), 
in Highland Heights, Kentucky, seven miles south of Cincinnati 
– Beloved country. Because of my long-term involvement with 
the TMS, as well as the NKU Institute for Freedom Studies and 
Cincinnati’s National Underground Railroad Freedom Center, 
members of the Cincinnati Opera approached me in the Spring 
of 2003 to invite TMS members to attend the premiere in 
Cincinnati. I pitched this idea to the TMS leadership at the Third 
Biennial in Washington, D.C., in June 2003, they bit, decided that 
the opera would provide the occasion and setting for the Fourth 
Biennial, asked me to be conference director, and it all started to 
fall into place.

Carolyn Denard, Maryemma Graham, and I worked closely 
together for about two years in our planning, and we also had the 
steady support of many of my colleagues and the administration 
at NKU. With the help of Cincinnati Opera, we arranged for the 
conference registration fee to cover an opera ticket, worked to plan 
a productive experience, and hoped for the best. The convergence 
of a TMS conference with the chance to attend Margaret Garner, 
accompanying Professor Morrison, proved enticing for many folks, 
as the TMS had its largest conference ever, with over 250 registered 
attendees, representing approximately 30 different countries. 

The conference was preceded by a week-long seminar for high 
school teachers, Language Matters II, funded by the National 
Endowment for the Humanities. Co-sponsored by the University 
of Kansas and NKU, 19 teachers and 3 future teachers came 

from across the country to NKU’s campus where, led by leading 
Morrison scholars (including Professor Morrison herself ), they 
read all of the novels and a substantial amount of the criticism, 
and discussed and debated teaching approaches to the work. The 
Language Matters group concluded their workshop in time to 
attend many of the conference events, including the opera. 

The conference began on Thursday afternoon, 14 July, with 
concurrent sessions of papers. After a reception at the conference 
hotel, the historic Hilton Cincinnati Netherland Plaza (built in 
1931, the year of Morrison’s birth), the group went to Cincinnati’s 
Music Hall for the Margaret Garner opera premiere, starring 
Denyce Graves. After the lights dimmed, the first thing appearing 
on the super-titles screen over the stage was “Welcome, Toni 
Morrison Society!” Conference attendees had excellent seats 
and watched as Professor Morrison was ushered into a box seat. 
As you can read in detail elsewhere in this newsletter, the opera 
performance was riveting. Some spectators observed later that 
attending the opera presented a special opportunity, as they were 
able to experience its artistry on so many levels: while listening 
to the singing and viewing the sets and feeling the impact 
of the music and absorbing the intensity of the lyrics—they 
simultaneously were reading Toni Morrison’s amazing words. It was 
truly a multidimensional experience. Late on that same evening, 
conference registrants attended the Margaret Garner cast party as 
guests of the Cincinnati Opera and the National Underground 
Railroad Freedom Center.

Toni Morrison & Sites of Memory: The Fourth Biennial Conference of the Toni Morrison Society
by Kristine Yohe, Northern Kentucky University
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Professor Morrison, Society members, presenters and guests at the Fourth Biennial. Sites visited include the cookhouse in Richwood, Kentucky,
where Margaret Garner was enslaved, and the floodwall in Covington, Kentucky, with a mural depicting Garner’s escape. Photos by Bettina Adams and Marcia Johnson
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Friday found us spending the day at NKU, with an opening 
plenary followed by concurrent sessions and the Authors’ and 
Editor’s Recognition Luncheon. There, keynote speaker, Steven 
Weisenburger – author of Modern Medea: A Family Story of Slavery 
and Child-murder from the Old South (1998), the definitive text 
on Margaret Garner – spoke about the historical context of 
Margaret Garner and her story’s local and national significance. 
Weisenburger, now Mossiker Chair in Humanities and Professor 
of English at Southern Methodist University in Dallas, previously 
taught for 25 years at the University of Kentucky. At the luncheon, 
the TMS Book Award was given to Lucille P. Fultz of Rice 
University, the author of Toni Morrison: Playing with Difference 
(2003). Following more sessions, that evening was highlighted 
by a return to Music Hall for “On Stage with Toni Morrison and 
Richard Danielpour,” where the opera creators discussed their 
artistic collaboration. 

On Saturday morning, conference attendees participated in 
concurrent sessions at the hotel, followed by a special session at the 
University of Cincinnati College-Conservatory of Music. There, 
they listened to a panel on traditional music, Margaret Garner, 
and Toni Morrison, featuring Bernice Johnson Reagon, Professor 
Emeritus at American University and renowned founder of Sweet 
Honey in the Rock. That afternoon, the group visited Maplewood 
Farm and Richwood Presbyterian Church in Richwood, Kentucky, 
where Margaret Garner was enslaved. This site appears much like 
what Sethe remembers in Beloved, as it beautifully envelops its 

violent past: “and suddenly there was Sweet Home rolling, rolling, 
rolling out before her eyes, and although there was not a leaf on 
that farm that did not make her want to scream, it rolled out 
before her in shameless beauty. It never looked as terrible as it was 
and it made her wonder if hell was a pretty place too” (6).

Saturday evening was the TMS banquet where Trudier Harris, 
J. Carlyle Sitterson Professor of English at the University of 
North Carolina at Chapel Hill, was the keynote speaker. Harris, 
author of numerous books about African American literature, 
including Fiction and Folklore: The Novels of Toni Morrison (1991), 
spoke about the conference theme, “Sites of Memory,” in African 
American literature including and beyond Toni Morrison’s writing.

After two last concurrent sessions Sunday morning at the hotel, 
the conference closed with a tour of the National Underground 
Railroad Freedom Center.

While we were fortunate in this conference to have several 
notable activities, one of the most satisfying experiences was that 
Professor Morrison so graciously joined us for almost every single 
event. That Morrison kindly shared her candor, warmth, and 
generosity of spirit delighted many of us in attendance. Overall, 
I believe that interacting regularly with our sister and brother 
scholars enriches us all, no doubt seeping into our classroom and 
research work, as well. How privileged we are to do what we do, 
to teach literature that matters, to share our love for Morrison’s 
writing, to come together with like-minded folks, to have the 
chance to learn, to grow, to love, to live.

Toni Morrison & Sites of Memory: The Fourth Biennial Conference of the Toni Morrison Society
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Professor Morrison, Society members, presenters and guests at the Fourth Biennial. Sites visited include the cookhouse in Richwood, Kentucky,
where Margaret Garner was enslaved, and the floodwall in Covington, Kentucky, with a mural depicting Garner’s escape. Photos by Bettina Adams and Marcia Johnson



1�

---. “Singing Beyond Frederick Douglass: Toni Morrison’s Use of Song in 
Beloved.” Literary Griot: International Journal of Black Expressive Cul-
tural Studies 13.1-2 (2001): 120-7. 

---. “Truth in Timbre: Morrison’s Extension of Slave Narrative Song in 
Beloved.” African American Review 37.1 (2003): 95-103. 

Carcassonne, Manuel. “Toni Morrison: ‘J’Ai Une Conception Antiaméric-
aine De l’Histoire.’” Magazine Littéraire 433 (2004): 81-3. 

Chang, Shu-li. “Daughterly Haunting and Historical Traumas: Toni Morri-
son’s Beloved and Jamaica Kincaid’s The Autobiography of My Mother.” 
Concentric: Literary and Cultural Studies 30.2 (2004): 105-27. 

Cheng, Anne Anlin. “Wounded Beauty: An Exploratory Essay on Race, 
Feminism, and the Aesthetic Question.” Tulsa Studies in Women’s 
Literature 19.2 (2000): 191-217. 

Ciuba, Gary M. “Living in a ‘World of Others’ Words’: Teaching Morrison 
and Faulkner.” Proteus: A Journal of Ideas 21.2 (2004): 13-20. 

Clewell, Tammy. “From Destructure to Constructive Haunting in Toni 
Morrison’s Paradise.” West Coast Line 37.36 (2002): 130-42. 

Closser, Raleen. “Morrison’s Sula.” Explicator 63.2 (2005): 111. 
Cohen, Tom. “Politics of the Pre-Figural: Sula, Blackness, and the Preces-

sion of Trope.” Parallax 8.1 (2002): 5-16. 
Cohen-Safir, Claude. “Female Gothic in America: The Uncanny Vision of 

Gilman, Jackson and Morrison.” Letterature d’America: Rivista Trimes-
trale 21.86 (2001): 97-112. 

Collis, Steven. “Consumerism and the Gothic in Toni Morrison’s Paradise.” 
Proteus: A Journal of Ideas 21.2 (2004): 49-51. 

Constantino, Julia. “Paradojas Narrativas En Beloved.” Anuario de Letras 
Modernas 10 (2000): 83-102. 

Cottle, Thomas J. “The Reflection of Values: A Response to Toni Morri-
son.” Michigan Quarterly Review 40.2 (2001): 279-87. 

Cullinan, Colleen Carpenter. “A Maternal Discourse of Redemption: 
Speech and Suffering in Morrison’s Beloved.” Religion and Literature 
34.2 (2002): 77-104. 

Cutter, Martha J. “The Story Must Go On: The Fantastic, Narration, and 
Intertextuality in Toni Morrison’s Beloved and Jazz.” African American 
Review 34.1 (2000): 61-75. 

Dalsgard, Katrine. “The One all-Black Town Worth the Pain: (African) 
American Exceptionalism, Historical Narration, and the Critique of 
Nationhood in Toni Morrison’s Paradise.” African American Review 
35.2 (2001): 233-48. 

Daniel, Janice Barnes. “Function or Frill: The Quilt as Storyteller in Toni 
Morrison’s Beloved.” Midwest Quarterly: A Journal of Contemporary 
Thought 41.3 (2000): 321-29. 

Daniels, Jean. “The Call of Baby Suggs in Beloved: Imagining Freedom in 
Resistance and Struggle.” Griot: Official Journal of the Southern Confer-
ence on Afro-American Studies, Inc. 21.2 (2002): 1-7. 

Daniels, Steven V. “Putting ‘His Story Next to Hers’: Choice, Agency, and 
the Structure of Beloved.” Texas Studies in Literature and Language 44.4 
(2002): 349-68. 

Dauterich, Edward. “Hybrid Expression: Orality and Literacy in Jazz and 
Beloved.” Midwest Quarterly: A Journal of Contemporary Thought 47.1 
(2005): 26-39. 

Davidson, Rob. “Racial Stock and 8-Rocks: Communal Historiography in 
Toni Morrison’s Paradise.” Twentieth Century Literature: A Scholarly 
and Critical Journal 47.3 (2001): 355-73. 

De Angelis, Rose. “Morrison’s Sula.” Explicator 60.3 (2002): 172-4. 
---. “Rewriting the Black Matriarch: Eva in Toni Morrison’s Sula.” MAWA 

Articles
Abádi-Nagy, Zoltán. “Fabula and Culture: Case Study of Toni Morrison’s 

Jazz.” European Journal of English Studies 8.1 (2004): 13-25. 
Agbajoh-Laoye, G. Oty. “Motherline, Intertext and Mothertext: African 

Diasporic Linkages in Beloved and the Joys of Motherhood.” Literary 
Griot: International Journal of Black Expressive Cultural Studies 13.1-2 
(2001): 128-46. 

Aguiar, Sarah Appleton. “Passing on Death: Stealing Life in Toni Morrison’s 
Paradise.” African American Review 38.3 (2004): 513-19. 

Albrecht-Crane, Christa. “Becoming Minoritarian: Post-Identity in Toni 
Morrison’s Jazz.” Journal of the Midwest Modern Language Association 
36.1 (2003): 56-73. 

Alliot, Bénédicte. “Images De l’Amérique Noire: Dans Beloved De Toni 
Morrison: La Representation En Question.” Revue Française d’Etudes 
Américaines 89 (2001): 86-97. 

Als, Hilton. “Ghosts in the House: How Toni Morrison Fostered a Genera-
tion of Black Writers.” New Yorker 79.32 (2003): 64-75. 

Antonucci, Clara. “La Poesia Della Storia: Parola Del Mito e Grido Della 
Memoria in Song of Solomon Di Toni Morrison.” Cuadernos de Litera-
tura Inglesa y Norteamericana 8.1-2 (2005): 39-59. 

Atlas, Marilyn J. “The Issue of Literacy in America: Slave Narratives and 
Toni Morrison’s The Bluest Eye.” Midamerica: The Yearbook of the Soci-
ety for the Study of Midwestern Literature 27 (2000): 106-18. 

Azevedo, Mail Marques de. “Timeless People in Afro-American Culture: 
The Female Ancestor in Maya Angelou and Toni Morrison.” Estudos 
Anglo-Americanos 19-24 (1995): 139-44. 

Baillie, Justine. “Contesting Ideologies: Deconstructing Racism in African-
American Fiction.” Women: A Cultural Review 14.1 (2003): 20-37. 

Bennett, Juda. “Toni Morrison and the Burden of the Passing Narrative.” 
African American Review 35.2 (2001): 205-17. 

Bidney, Martin. “Creating a Feminist-Communitarian Romanticism in Be-
loved: Toni Morrison’s New Uses for Blake, Keats, and Wordsworth.” 
Papers on Language and Literature: A Journal for Scholars and Critics of 
Language and Literature 36.3 (2000): 271-301. 

Bloom, Harold. “Two African-American Masters of the American Novel.” 
Journal of Blacks in Higher Education 28 (2000): 89-93. 

Booher, Mischelle. “’It’s Not the House’: Beloved as Gothic Novel.” Read-
erly/Writerly Texts: Essays on Literature, Literary/Textual Criticism, and 
Pedagogy 9.1-2 (2001): 117-31. 

Bradfield, Scott. “Why I Hate Toni Morrison’s Beloved.” Denver Quarterly 
38.4 (2004): 86-99. 

Brown, Caroline. “Golden Gray and the Talking Book: Identity as a Site of 
Artful Construction in Toni Morrison’s Jazz.” African American Review 
36.4 (2002): 629-42. 

Buchanan, Jeffrey M. “’A Productive and Fructifying Pain’: Storytelling as 
Teaching in The Bluest Eye.” Reader: Essays in Reader-Oriented Theory, 
Criticism, and Pedagogy 50 (2004): 59-75. 

Buehrer, David. “American History X, Morrison’s Song of Solomon, and the 
Psychological Intersections of Race, Class, and Place in Contemporary 
America.” Journal of Evolutionary Psychology 25.1-2 (2004): 18-23. 

Bus, Heiner. “’Good Fences Make Good Neighbors?’: Open and Closed 
Borders in the Fictions of Paule Marshall, Toni Morrison, and Mi-
chelle Cliff, and in José Martí’s ‘Our America.’” Revista Canaria de 
Estudios Ingleses 43 (2001): 119-32. 

Capuano, Peter J. “Singing Beyond Frederick Douglass: Toni Morrison’s 
Use of Song in Beloved.” MAWA Review 16.1-2 (2001): 60-66. 

by Thom Snowden, Northern Kentucky University
This bibliography was created from the following electronic sources: MLA International Bibliography, EbscoHost, World Cat, and ProQuest. The databases were 
accessed through W. Frank Steely Library at Northern Kentucky University. The citations were organized through RefWorks, a computer program. 
 Special thanks go to the following people, all of Northern Kentucky University, for providing essential guidance and assistance: Rebecca Kelm, Steely Library; Robert 
T. Rhode, Department of Literature and Language; and Shannon McNay, Class of 2006.

Toni Morrison Bibliography 2000-2006



1�

Review 16.1-2 (2001): 52-59. 
De Lancey, Dayle B. “Sweetness, Madness, and Power: The Confection as 

Mental Contagion in Toni Morrison’s Tar Baby, Song of Solomon, and 
The Bluest Eye.” In Process: A Journal of African American and African 
Diasporan Literature and Culture 2 (2000): 25-47. 

De Vita, Alexis Brooks. “Not Passing on Beloved: The Sacrificial Child 
and the Circle of Redemption.” Griot: Official Journal of the Southern 
Conference on Afro-American Studies, Inc. 19.1 (2000): 1-12. 

Delashmit, Margaret. “The Bluest Eye: An Indictment.” Griot: Official 
Journal of the Southern Conference on Afro-American Studies, Inc. 20.1 
(2001): 12-18. 

Dussere, Erik. “Accounting for Slavery: Economic Narratives in Morrison 
and Faulkner.” MFS: Modern Fiction Studies 47.2 (2001): 329-55. 

Dutton, Denis. “’Dare to Think for Yourself ’: A Response to Toni Mor-
rison.” Michigan Quarterly Review 40.2 (2001): 288-94. 

Duvall, John N. “Parody or Pastiche? Kathy Acker, Toni Morrison, and the 
Critical Appropriation of Faulknerian Masculinity.” Faulkner Journal 
15 (1999): 169-84. 

Dyer, Joyce. “Reading The Awakening with Toni Morrison.” Southern Liter-
ary Journal 35.1 (2002): 138-54. 

Elbert, Monika. “Persephone’s Return: Communing with the Spirit-Daugh-
ter in Morrison and Allende.” Journal of the Association for Research on 
Mothering 4.2 (2002): 158-70. 

Elia, Nada. “’Kum Buba Yali Kum Buba Tambe, Ameen, Ameen, Ameen’ 
did some Flying Africans Bow to Allah?” Callaloo: A Journal of Afri-
can-American and African Arts and Letters 26.1 (2003): 182-202. 

Elliot, Mary Jane Suero. “Postcolonial Experience in a Domestic Context: 
Commodified Subjectivity in Toni Morrison’s Beloved.” MELUS 25 
(2000): 181-202. 

Ellis, R. J. “’High Standards for White Conduct’: Race, Racism and Class 
in Dangling Man.” Saul Bellow Journal 16-17.2-2 (2000): 26-50. 

Entzminger, Betina. “Playing in the Dark with Welty: The Symbolic Role 
of African Americans in Delta Wedding.” College Literature 30.3 
(2003): 52. 

Eppert, Claudia. “Histories Re-Imagined, Forgotten and Forgiven: Student 
Responses to Toni Morrison’s Beloved.” Changing English: Studies in 
Reading and Culture 10.2 (2003): 185-94. 

Farkas, Alessandra. Suplemento Cultura La Nación (Buenos Aires) (2002): 
1-8. 

FitzGerald, Jennifer. “Signifyin(g) on Determinism: Commodity, Romance 
and Bricolage in Toni Morrison’s Jazz.” Lit: Literature Interpretation 
Theory 12.4 (2001): 381-409. 

FitzPatrick, Martin. “Indeterminate Ursula and ‘Seeing how it must have 
Looked,’ Or ‘the Damned Lemming’ and Subjunctive Narrative in 
Pynchon, Faulkner, O’Brien, and Morrison.” Narrative 10.3 (2002): 
244-61. 

Flanagan, Joseph. “The Seduction of History: Trauma, Re-Memory, and 
the Ethics of the Real.” CLIO: A Journal of Literature, History, and the 
Philosophy of History 31.4 (2002): 387+. 

Fox, Gail. “Biblical Connections in Toni Morrison’s Paradise.” Notes on 
Contemporary Literature 34.3 (2004): 7-8. 

Fraile Marcos, Ana Ma. “The Religious Overtones of Ethnic Identity-Build-
ing in Toni Morrison’s Paradise.” Atlantis: Revista de la Asociación 
Española de Estudios Anglo-Norteamericanos 24.2 (2002): 95-116. 

Fraile-Marcos, Ana María. “Hybridizing the ‘City upon a Hill’ in Toni 
Morrison’s Paradise.” MELUS: The Journal of the Society for the Study of 
the Multi-Ethnic Literature of the United States 28.4 (2003): 3-33. 

Friedman, Edward H. “Prodigal Sons, Prodigious Daughters: Irony and the 
Picaresque Tradition.” Calíope: Journal of the Society for Renaissance & 
Baroque Hispanic Poetry 6.1-2 (2000): 123-38. 

Fujihira, Ikuko. “’Watashi’ o Kataru Kenkyusha no Yutsu (to Kaikatsu).” 
Eigo Seinen/Rising Generation 147.5 (2001): 276-8. 

Fulton, Lorie Watkins. “Hiding Fire and Brimstone in Lacy Groves: The 
Twinned Trees of Beloved.” African American Review 39 (2005): 189-99. 

Fuston-White, Jeanna. “’From the Seen to the Told’: The Construction of 
Subjectivity in Toni Morrison’s Beloved.” African American Review 36.3 
(2002): 461-73. 

Gauthier, Marni. “The Other Side of Paradise: Toni Morrison’s (Un)Making 
of Mythic History.” African American Review 39.3 (2005): 395-414. 

Gillan, Jennifer. “Focusing on the Wrong Front: Historical Displacement, 
the Maginot Line, and The Bluest Eye.” African American Review 36.2 
(2002): 283-98. 

Gómez, C. Martha. “El Espejo Del Otro: Reflexiones Sobre Identidad De 
Género En Toni Morrison.” Káñina: Revista de Artes y Letras de la 
Universidad de Costa Rica 24.2 (2000): 37-43. 

Grandt, Jürgen. “Kinds of Blue: Toni Morrison, Hans Janowitz, and the 
Jazz Aesthetic.” African American Review 38.2 (2004): 303-22. 

Greenbaum, Vicky. “Teaching Beloved: Images of Transcendence.” English 
Journal 91.6 (2002): 83-7. 

Greenway, Gina Nicole. “Into the Wood: The Image of the Chokecherry 
Tree in Toni Morrison’s Beloved.” Proteus: A Journal of Ideas 21.2 
(2004): 3-7. 

Griesinger, Emily. “Why Baby Suggs, Holy, Quit Preaching the Word: Re-
demption and Holiness in Toni Morrison’s Beloved.” Christianity and 
Literature 50.4 (2001): 689-702. 

Grobman, Laurie. “Postpositivist Realism in the Multicultural Writing 
Classroom: Beyond the Paralysis of Cultural Relativism.” Pedagogy: 
Critical Approaches to Teaching Literature, Language, Composition, and 
Culture 3.2 (2003): 205-25. 

Hakutani, Yoshinobu. “Richard Wright, Toni Morrison, and the African 
‘Primal Outlook upon Life’.” Southern Quarterly: A Journal of the Arts 
in the South 40.1 (2001): 39-53. 

Hallberg, Anna Victoria. “Vad Är En Läsare? Om Toni Morrison’s Beloved 
Och Begreppet ‘Response-Ability’.” Tidskrift för Litteraturvetenskap 
1-2 (2003): 5-32. 

Harris, Ashleigh. “Toni Morrison and Yvonne Vera: An Associative Fugue.” 
Scrutiny2: Issues in English Studies in Southern Africa 9.1 (2004): 6-18. 

Harris, William. “Nobel Laureates: Toni Morrison and William Faulkner.” 
Proteus: A Journal of Ideas 21.2 (2004): v+. 

Hart, Stephen M. “Magical Realism in the Americas: Politicised Ghosts 
in One Hundred Years of Solitude, the House of the Spirits, and 
Beloved.” Tesserae: Journal of Iberian and Latin American Studies 9.2 
(2003): 115-23. 

Hayes, Elizabeth T. “The Named and the Nameless: Morrison’s 124 and 
Naylor’s ‘The Other Place’ as Semiotic Chorae.” African American 
Review 38.4 (2004): 669-81. 

Hewlett, Peter. “Messianic Time in Toni Morrison’s Beloved.” Agora: An 
Online Graduate Journal 1.1 (2001). 

Hoem, Sheri I. “Disabling Postmodernism: Wideman, Morrison and Pros-
thetic Critique.” Novel: A Forum on Fiction 35 (2002): 193. 

Hogue, W. Lawrence. “Postmodernism, Traditional Cultural Forms, and 
the African American Narrative: Major’s Reflex, Morrison’s Jazz, and 
Reed’s Mumbo Jumbo.” Novel: A Forum on Fiction 35 (2002): 169. 

Hsu, Lina. “Aesthetic Experience of the Novel: The Narrative of Toni Mor-
rison’s Sula.” Studies in Language and Literature 9 (2000): 289-329. 

Huang, Hsin-ya. “Three Women’s Texts and the Healing Power of the 
Other Woman.” Concentric: Literary and Cultural Studies 28.1 (2003): 
153-80. 

Humann, Heather Duerre. “Bigotry, Breast Milk, Bric-a-Brac, a Baby, and 
a Bit in Beloved: Toni Morrison’s Portrayal of Racism and Hegemony.” 
Interdisciplinary Literary Studies: A Journal of Criticism and Theory 6.1 
(2004): 60-78. 

Ingram, Penelope. “Racializing Babylon: Settler Whiteness and the ‘New 
Racism.’” New Literary History: A Journal of Theory and Interpretation 
32.1 (2001): 159-76. 

Insko, Jeffrey. “Literary Popularity: Beloved and Pop Culture.” Lit: Literature 
Interpretation Theory 12.4 (2001): 427-47. 

Jarrett, Gene. “’Couldn’t Find them Anywhere’: Thomas Glave’s Whose 



1�

Song? (Post)Modernist Literary Queerings, and the Trauma of 
Witnessing, Memory, and Testimony.” Callaloo: A Journal of African-
American and African Arts and Letters 23.4 (2000): 1241-58. 

Jones, Jacqueline M. “When Theory and Practice Crumble: Toni Morrison 
and White Resistance.” College English 68.1 (2005): 57-71. 

Jones, Jill C. “The Eye of a Needle: Morrison’s Paradise, Faulkner’s Absalom, 
Absalom!, and The American Jerimiad.” Faulkner Journal 17.2 (2002): 
3-23. 

Kang, Nancy. “To Love and Be Loved: Considering Black Masculinity and 
the Misandric Impulse in Toni Morrison’s Beloved.” Callaloo: A Journal 
of African-American and African Arts and Letters 26.3 (2003): 836-54. 

Kanthak, John F. “Feminisms in Motion: Pushing the ‘Wild Zone’ Thesis 
into the Fourth Dimension.” Lit: Literature Interpretation Theory 14.2 
(2003): 149-63. 

Kawash, Samira. “Haunted Houses, Sinking Ships: Race, Architecture, 
and Identity in Beloved and Middle Passage.” CR: The New Centennial 
Review 1.3 (2001): 67-86. 

Kearly, Peter R. “Toni Morrison’s Paradise and the Politics of Community.” 
Journal of American & Comparative Cultures 23.2 (2000): 9-16. 

Kellman, Sophia N. “To be Or Not to Be (Loved).” Black Issues in Higher 
Education 18.7 (2001): 29-31. 

Kérchy, Anna. “Wild Words: Jazzing the Text of Desire: Subversive Lan-
guage in Toni Morrison’s Jazz.” AnaChronisT (2002): N. pag.

Kim, Min-Jung. “Expanding the Parameters of Literary Studies: Toni 
Morrison’s Paradise.” Journal of English Language and Literature/Yongo 
Yongmunhak 47.4 (2001): 1017-40. 

Kim, Myung Ja. “Literature as Engagement: Teaching African American 
Literature to Korean Students.” MELUS: The Journal of the Society for 
the Study of the Multi-Ethnic Literature of the United States 29 (2004): 
103-20. 

Kim, Yeonman. “Involuntary Vulnerability and the Felix Culpa in Toni 
Morrison’s Jazz.” Southern Literary Journal 33.2 (2001): 124-33. 

King, Nicole. “’You Think Like You White’: Questioning Race and Racial 
Community through the Lens of Middle-Class Desire(s).” Novel: A 
Forum on Fiction 35 (2002): 211. 

Kintz, Linda. “Performing Virtual Whiteness: The Psychic Fantasy of Glo-
balization.” Comparative Literature 53.4 (2001): 333-53. 

Knadler, Stephen. “Domestic Violence in the Harlem Renaissance: Remak-
ing the Record from Nella Larsen’s Passing to Toni Morrison’s Jazz.” 
African American Review 38.1 (2004): 99-118. 

Krumholz, Linda J. “Reading and Insight in Toni Morrison’s Paradise.” 
African American Review 36.1 (2002): 21-34. 

Kurdi, Mária. “ ‘Teenagers’ ‘Gender Trouble’ and Trickster Aesthetics in 
Gina Moxley’s Danti Dan.” ABEI Journal: The Brazilian Journal of Irish 
Studies 4 (2002): 67-82. 

Kwon, Teckyoung. “[Toni Morrison’s Sula: ‘we was girls together’].” Studies 
in Modern Fiction 9.1 (2002): 5-28. 

Laforest, Marie Hélène. “Whose Story, Whose World? Speaking the Un-
spoken in Toni Morrison and John M. Coetzee.” Annali dell’Istituto 
Orientale di Napoli-sezione germanica: Anglistica 4.1 (2000): 135-59. 

Lavoie, Judith. “La Présence De Huck Finn Dans Beloved: Quels Enjeux 
Pour La Traduction?” Post-Scriptum.org: Revue de Recherche Interdisci-
plinaire en Textes et Médias 3 (2003): 19 pars.

Lazenbatt, Bill. “Toni Morrison, Silence and Resistance: A Reading of 
Huckleberry Finn and Beloved.” Irish Journal of American Studies 9 
(2000): 184-219. 

Lee, Soo-Hyun. “[The Bluest Eye: Tragic Aspects of Black Consciousness of 
the Self ].” Studies in Modern Fiction 9.1 (2002): 195-217. 

Leontis, Artemis. “’What Will I Have to Remember?’: Helen Papanikolas’s 
Art of Telling.” Journal of the Hellenic Diaspora 29.2 (2003): 15-26. 

LeSeur, Geta. “Moving Beyond the Boundaries of Self, Community, and 
the Other in Toni Morrison’s Sula and Paradise.” CLA Journal 46.1 
(2002): 1-20. 

---. “’Sweet Desolation’ and Seduction in Toni Morrison’s Jazz.” Popular 

Culture Review 16.1 (2005): 21-30. 
Lucy, Crystal J. “Ancestral Wisdom in Toni Morrison’s The Bluest Eye.” 

Proteus: A Journal of Ideas 21.2 (2004): 21-26. 
Ludigkeit, Dirk. “Collective Improvisation and Narrative Structure in Toni 

Morrison’s Jazz.” Lit: Literature Interpretation Theory 12.2 (2001): 
165-87. 

Madigan, Mark. “Richard Wright, Toni Morrison, and United States Book 
Clubs.” Acta Neophilologica 37.1-2 (2004): 3+. 

Mahaffey, Paul. “Rethinkng Biracial Female Sexuality in Toni Morrison’s 
Tar Baby.” Proteus: A Journal of Ideas 21.2 (2004): 38-42. 

Malmgren, Carl D. “Texts, Primers, and Voices in Toni Morrison’s The Blu-
est Eye.” Critique: Studies in Contemporary Fiction 41.3 (2000): 251-62. 

Mandel, Naomi. “’I Made the Ink’: Identity, Complicity, 60 Million, and 
More.” MFS: Modern Fiction Studies 48.3 (2002): 581-613. 

Mayberry, Susan Neal. “Something Other than a Family Quarrel: The 
Beautiful Boys in Morrison’s Sula.” African American Review 37.4 
(2003): 517-33. 

Mayo, James. “Morrison’s The Bluest Eye.” Explicator 60.4 (2002): 231-4. 
McCarthy, Cameron. ARIEL: A Review of International English Literature 

31.1-2 (2000): 231-53. 
McCoy, Beth A. College English 68.1 (2005): 42-71. 
---. “Trying Toni Morrison Again.” College English 68.1 (2005): 43-57. 
McDermott, Ryan P. “Silence, Visuality, and the Staying Image: The 

‘Unspeakable Scene’ of Toni Morrison’s Beloved.” Angelaki 8.1 (2003): 
75-89. 

McKee, Patricia. “Geographies of Paradise.” CR: The New Centennial Review 
3.1 (2003): 197-223. 

McWilliams, Mark B. “The Human Face of the Age: The Physical Cruelty 
of Slavery and the Modern American Novel.” Mississippi Quarterly: The 
Journal of Southern Cultures 56.3 (2003): 353-72. 

Mermann-Jozwiak, Elisabeth. “Re-Membering the Body: Body Politics in 
Toni Morrison’s The Bluest Eye.” Lit: Literature Interpretation Theory 
12.2 (2001): 189-203. 

Michael, Magali Cornier. “Re-Imagining Agency: Toni Morrison’s Paradise.” 
African American Review 36.4 (2002): 643-61. 

Midzic, Simona. “Responses to Toni Morrison’s Oeuvre in Slovenia.” Acta 
Neophilologica 36.1-2 (2003): 49-61. 

Miller, D. Quentin. “’Making a Place for Fear’: Toni Morrison’s First 
Redefinition of Dante’s Hell in Sula.” English Language Notes 37.3 
(2000): 68-75. 

Moffitt, Letitia. “Finding the Door: Vision/Revision and Stereotype in Toni 
Morrison’s Tar Baby.” Critique: Studies in Contemporary Fiction 46.1 
(2004): 12-26. 

Mohanty, Satya. “The Epistemic Status of Cultural Identity: On Beloved 
and the Postcolonial Condition.” Cultural Logic: An Electronic Journal 
of Marxist Theory and Practice 3.1-2 (1999): 46 pars. 

Moreira-Slepoy, Graciela. “Toni Morrison’s Beloved: Reconstructing the Past 
through Storytelling and Private Narratives.” Post-Scriptum.org: Revue 
de Recherche Interdisciplinaire en Textes et Médias 2 (2003): 13 pars. 

Morgenstern, Naomi. “Literature Reads Theory: Remarks on Teaching with 
Toni Morrison.” University of Toronto Quarterly: A Canadian Journal of 
the Humanities 74.3 (2005): 816-28. 

Mori, Aoi. “Toni Morrison no Sakuhin Rakuen (Paradaisu) no Shittsui to 
Iyashi: Paradaimu Shifuto to Tasha no Shisen Kara no Kaiho.” Chu-
Shikoku Amerika Bungaku Kenkyu/Chu-Shikoku Studies in American 
Literature 38 (2002): 42-4. 

Mueller, Agnes C. “Female Stories of Migration in Emine Sevgi Özdamar’s 
Das Leben Ist Eine Karawanserei and in Toni Morrison’s Beloved.” 
Colloquia Germanica: Internationale Zeitschrift für Germanistik 36.3-4 
(2003): 303-14. 

Muñoz, Patricia. “’On the Edge of the Main Body’: Womanhood, Race and 
Myth-Making in Toni Morrison’s Beloved and Gayl Jones’ Corregidora 
and Song for Anninho.” BELL: Belgian Essays on Language and Litera-
ture (2002): 109-20. 



1�

Murray, Robin. “Textual Authority, Reader Authority, and Social Author-
ity: Reconfiguring Literature and Experience in a Reader-Response 
Context.” Readerly/Writerly Texts: Essays on Literature, Literary/Textual 
Criticism, and Pedagogy 8.1-2 (2000): 9-21. 

Ogunyemi, Chikwenye Okonjo. “An Abiku-Ogbanje Atlas: A Pre-Text for 
Rereading Soyinka’s Aké and Morrison’s Beloved.” African American 
Review 36.4 (2002): 663-78. 

Okonkwo, Christopher N. “A Critical Divination: Reading Sula as Og-
banje-Abiku.” African American Review 38.4 (2004): 651-68. 

Otero-Blanco, Angel. “The African Past in America as a Bakhtinian 
and Levinasian Other. ‘Rememory’ as Solution in Toni Morrison’s 
Beloved.” Miscelánea: A Journal of English and American Studies 22 
(2000): 141-58. 

Othow, Helen Chavis. “Comedy in Morrison’s Terrestrial Paradise.” CLA 
Journal 47.3 (2004): 366-73. 

Page, Philip. “Furrowing all the Brows: Interpretation and the Transcendent 
in Toni Morrison’s Paradise.” African American Review 35.4 (2001): 
637-51. 

Paquet-Deyris, Anne-Marie. “Toni Morrison’s Jazz and the City.” African 
American Review 35.2 (2001): 219-31. 

Parker, Emma. “A New Hysteria in Toni Morrison’s Beloved.” Twentieth 
Century Literature: A Scholarly and Critical Journal 47.1 (2001): 1-19. 

Potter, George. “Forced Domination: Intersections of Sex, Race and Power 
in Light in August and The Bluest Eye.” Proteus: A Journal of Ideas 21.2 
(2004): 43-48. 

Quashie, Kevin Everod. “The Other Dancer as Self: Girlfriend Selfhood in 
Toni Morrison’s Sula and Alice Walker’s The Color Purple.” Meridians: 
Feminism, Race, Transnationalism 2.1 (2001): 187-217. 

Rand, Lizabeth A. “we all that’s left: Identity Formation and the Relation-
ship between Eva and Sula Peace.” CLA Journal 44.3 (2001): 341-49. 

Ranghetti, Clara. “Un Io ‘Indiscutibilmente, Inconfondibilmente Nero’: 
Gli Scritti Di Toni Morrison.” Visnyk Kharkivs’koho Natsional’noho 
Universytetu: Seria Filolohiia 84.1 (2001): 79-97. 

Raynaud, Claudine. “Toni Morrison: Site and Memory.” GRAAT: Publica-
tion des Groupes de Recherches Anglo-Américaines de l’Université François 
Rabelais de Tours 27 (2003): 219-36. 

Redding, Arthur. “’Haints’: American Ghosts, Ethnic Memory, and Con-
temporary Fiction.” Mosaic: A Journal for the Interdisciplinary Study of 
Literature 34.4 (2001): 163-82. 

Reid, E. Shelley. “Beyond Morrison and Walker: Looking Good and 
Looking Forward in Contemporary Black Women’s Stories.” African 
American Review 34.2 (2000): 313-28. 

Rodriguez, Denise. “’Where the Self that Had No Self Made its Home’: 
The Reinscription of Domestic Discourse in Toni Morrison’s Beloved.” 
Griot: Official Journal of the Southern Conference on Afro-American 
Studies, Inc. 20.1 (2001): 40-51. 

Rody, Caroline. “Impossible Voices: Ethnic Postmodern Narration in Toni 
Morrison’s Jazz and Karen Tei Yamashita’s Through the Arc of the Rain 
Forest.” Contemporary Literature 41.4 (2000): 618-41. 

Romero, Channette. “Creating the Beloved Community: Religion, Race 
and Nation in Toni Morrison’s Paradise.” African American Review 
39.3 (2005): 415-30. 

Rothberg, Michael. “Dead Letter Office: Conspiracy, Trauma, and Song of 
Solomon’s Posthumous Communication.” African American Review 
37.4 (2003): 501-16. 

Rózanska, Malgorzata. “Inspiracje Folklorem Murzynskim w Umilowanej 
Toni Morrison.” Literatura Ludowa 45.4-5 (2001): 73-8. 

Rummell, Kathryn. “Toni Morrison’s Beloved: Transforming the African 
Heroic Epic.” Griot: Official Journal of the Southern Conference on Afro-
American Studies, Inc. 21.1 (2002): 1-15. 

Ryan, Katy. “Revolutionary Suicide in Toni Morrison’s Fiction.” African 
American Review 34.3 (2000): 389-412. 

Salvatore, Anne T. “Toni Morrison’s New Bildungsroman: Paired Char-
acters and Antithetical Form in The Bluest Eye, Sula, and Beloved.” 

Journal of Narrative Theory 32.2 (2002): 154-78. 
Sánchez Soto, Cristina I. “Between the Self and the Others: Subjective and 

Social Consciousness in Toni Morrison’s Jazz and Dionne Brand’s In 
Another Place, Not Here.” Estudios Ingleses de la Universidad Com-
plutense 10 (2002): 237-59. 

Sathyaraj, V. “’Dragon Daddies and False-Hearted Men’: Patriarchy in Toni 
Morrison’s Love.” Notes on Contemporary Literature 35.5 (2005): 2-4. 

Schueller, Malini Johar. “Articulations of African-Americanism in South 
Asian Postcolonial Theory: Globalism, Localism, and the Question of 
Race.” Cultural Critique 55 (2003): 35-62. 

Schur, Richard L. “Locating Paradise in the Post-Civil Rights Era: Toni 
Morrison and Critical Race Theory.” Contemporary Literature 45.2 
(2004): 276-99. 

Schur, Richard. “Dream Or Nightmare? Roth, Morrison, and America.” 
Philip Roth Studies 1.1 (2005): 19-36. 

---. “The Subject of Law: Toni Morrison, Critical Race Theory and the Nar-
ration of Cultural Criticism.” 49th Parallel: An Interdisciplinary Journal 
of North American Studies 6 (2000). (Electronic publication). 

Schwartz, Larry. “Toni Morrison and William Faulkner: The Necessity of 
a Great American Novelist.” Cultural Logic: An Electronic Journal of 
Marxist Theory and Practice 5 (2002): 16 pars. 

Sherard, Tracey. “Women’s Classic Blues in Toni Morrison’s Jazz: Cultural 
Artifact as Narrator.” Genders 31 (2000): 40 pars. (Electronic publica-
tion). 

Shiffman, Smadar. “Someone Else’s Dream? an Approach to Twentieth 
Century Fantastic Fiction.” Journal of the Fantastic in the Arts 13.4 
(2003): 352-67. 

Spargo, R. Clifton. “Trauma and the Specters of Enslavement in Morrison’s 
Beloved.” Mosaic: A Journal for the Interdisciplinary Study of Literature 
35.1 (2002): 113-31. 

Stewart, Jacqueline. “Negroes Laughing at Themselves? Black Spectator-
ship and the Performance of Urban Modernity.” Critical Inquiry 29.4 
(2003): 650-77. 

Story, Ralph D. “Sacrifice and Surrender: Sethe in Toni Morrison’s Beloved.” 
CLA Journal 46.1 (2002): 21-47. 

Sweeney, Megan. “Racial House, Big House, Home: Contemporary 
Abolitionism in Toni Morrison’s Paradise.” Meridians: Feminism, Race, 
Transnationalism 4.2 (2004): 40-67. 

Tae, Heasook. “[The Body in Black Women’s Literature: Their Eyes Were 
Watching God and Sula].” Journal of English Language and Literature/
Yongo Yongmunhak 46.1 (2000): 243-63. 

Tanaka, Hisao. “Fokuna to Morison no Kokujin Hyousho.” Eigo Seinen/Ris-
ing Generation 147.2 (2001): 94,96, 100. 

Thomas, H. Nigel. “Further Reflections on the Seven Days in Toni 
Morrison’s Song of Solomon.” Literary Griot: International Journal of 
Black Expressive Cultural Studies 13.1-2 (2001): 147-59. 

Thomas, Valorie D. “’1 + 1 = 3’ and Other Dilemmas: Reading Vertigo in 
Invisible Man, My Life in the Bush of Ghosts, and Song of Solomon.” 
African American Review 37.1 (2003): 81-94. 

Thompson, Carlyle V. “’Circles and Circles of Sorrow’: Decapitation in 
Toni Morrison’s Sula.” CLA Journal 47.2 (2003): 137-74. 

Toda, Yukiko. “Toni Morison no Sura Ni Okeru Porikuronotoposu no 
Kozo.” Kobe Jogakuin Daigaku Kenkyujo Yakuin/Kobe College Studies 
47.3 (2001): 173-85. 

Tonegawa, Maki. “Shadrack no Sherushokku: Sula Saiko.” Studies in Ameri-
can Literature (Kyoto, Japan) 38 (2001): 135-51. 

Torres, Roberto. “La Africanización Del Sujeto Como Constructo De La 
Identidad Racial Del Blanco En La Novela Cumboto, De Ramón Díaz 
Sánchez.” Afro-Hispanic Review 20.2 (2001): 8-17. 

Traore, Ousseynou B. “Where to Dry Ourselves: Essays Celebrating Achebe 
& Morrison at 70.” Literary Griot: International Journal of Black Ex-
pressive Cultural Studies 13.1-2 (2001): 1-160. 

Treherne, Matthew. “Figuring in, Figuring Out: Narration and Negotiation 
in Toni Morrison’s Jazz.” Narrative 11.2 (2003): 199-212. 



�0

Trussler, Michael. “Spectral Witnesses: The Doubled Voice in Martin Amis’s 
Time’s Arrow, Toni Morrison’s Beloved and Wim Wenders’ Wings of De-
sire.” Journal of the Fantastic in the Arts 14.1 (2003): 28-50. 

Valkeakari, Tuire. “Beyond the Riverside: War in Toni Morrison’s Fiction.” 
Atlantic Literary Review 4.1-2 (2003): 133-64. 

---. “Kohti Dialogisen Avoimuuden Rauhaa: Sota Historiallisena Aiheena Ja 
Vertauskuvana Toni Morrisonin Romaaneissa.” Kirjallisuudentutkijain 
Seuran Vuosikirja 54 (2001): 82-116. 

---. “Toni Morrison Writes B(l)ack: Beloved and Slavery’s Dehumanizing 
Discourse of Animality.” Atlantic Literary Review 3.2 (2002): 165-87. 

Vega-González, Susana. “A Comparative Study of Danticat’s The Farming 
of Bones and Morrison’s Beloved.” Estudios Ingleses de la Universidad 
Complutense 13 (2005): 139-53. 

---. “Memory and the Quest for Family History in One Hundred Years of 
Solitude and Song of Solomon.” CLCWeb: Comparative Literature and 
Culture: A WWWeb Journal 3.1 (2001): 13 pars. 

---. “Toni Morrison’s Water World: Watertime Writing in Love.” Grove: 
Working Papers on English Studies 11 (2004): 209-20. 

Wall, Cheryl A. “Extending the Line: From Sula to Mama Day.” Callaloo: A 
Journal of African-American and African Arts and Letters 23.4 (2000): 
1449-63. 

Wang, Chih-ming. “The X-Barred Subject: Afro-American Subjectivity in 
Toni Morrison’s Song of Solomon.” Studies in Language and Literature 9 
(2000): 269-88. 

Wardi, Anissa J. “Inscriptions in the Dust: A Gathering of Old Men and 
Beloved as Ancestral Requiems.” African American Review 36.1 (2002): 
35-53. 

---. “A Laying on of Hands: Toni Morrison and the Materiality of Love.” 
MELUS: The Journal of the Society for the Study of the Multi-Ethnic 
Literature of the United States 30.3 (2005): 201-18. 

Washington, Teresa N. “The Mother-Daughter Àjé Relationship in Toni 
Morrison’s Beloved.” African American Review 39 (2005): 171-88. 

---. “Re-Embodiment of Mother-Daughter Àjé Relationship in Beloved.” 
Literary Griot: International Journal of Black Expressive Cultural Studies 
13.1-2 (2001): 100-19. 

Watson, Reginald. “The Power of the ‘Milk’ and Motherhood: Images of 
Deconstruction in Toni Morrison’s Beloved and Alice Walker’s the 
Third Life of Grange Copeland.” CLA Journal 48.2 (2004): 156-82. 

Weathers, Glenda B. “Biblical Trees, Biblical Deliverance: Literary Land-
scapes of Zora Hurston and Toni Morrison.” African American Review 
39 (2005): 201-12. 

Webster, William S. “Toni Morrison’s Sula as a Case of Delirium.” Tennessee 
Philological Bulletin: Proceedings of the Annual Meeting of the Tennessee 
Philological Association 38 (2001): 49-58. 

Weinstock, Jeffrey Andrew. “Ten Minutes for Seven Letters: Reading 
Beloved’s Epitaph.” Arizona Quarterly: A Journal of American Literature, 
Culture, and Theory 61.3 (2005): 129-53. 

White, Jonathan. “’Restoration of our Shattered Histories’: Derek Walcott, 
The Middle Passage and Massacres of Native Americans.” Agenda 39.1-
3 (2002): 295-318. 

Widdowson, Peter. “The American Dream Refashioned: History, Politics 
and Gender in Toni Morrison’s Paradise.” Journal of American Studies 
35.2 (2001): 313-35. 

Wolfe, Joanna. “’Ten Minutes for Seven Letters’: Song as Key to Narrative 
Revision in Toni Morrison’s Beloved.” Narrative 12.3 (2004): 263-80. 

Wu, Yung-Hsing. “Doing Things with Ethics: Beloved, Sula, and the Read-
ing of Judgment.” MFS: Modern Fiction Studies 49.4 (2003): 780-805. 

Yancy, George. “The Black Self within a Semiotic Space of Whiteness: 
Reflections on the Racial Deformation of Pecola Breedlove in Toni 
Morrison’s The Bluest Eye.” CLA Journal 43.3 (2000): 299-319. 

Yoo, JaeEun. “’Talking to You and Hearing You Answer—That’s the Kick’: 
History and Dialogue in Toni Morrison’s Jazz.” Exit 9: The Rutgers 
Journal of Comparative Literature 7 (2005): 87-101. 

Young, John. “Toni Morrison, Oprah Winfrey, and Postmodern Popular 

Audiences.” African American Review 35.2 (2001): 181-204. 
Yu, Jeboon. “[A Study on Aesthetics of Fantasy and Mimesis: Identity and 

Representation of Ethnic Literature in the U. S. A.].” Journal of Eng-
lish Language and Literature/Yongo Yongmunhak 49.3 (2003): 651-69. 

chApters in Books
Adams, Rachel. “The Black Look and ‘The Spectacle of Whitefolks’: 

Wildness in Toni Morrison’s Beloved.” Skin Deep, Spirit Strong: The 
Black Female Body. Ed. Kimberly Wallace-Sanders. Ann Arbor: U of 
Michigan P, 2002. 

Argyros, Ellen. “‘Some Epic use of My Excellent Body’: Redefining 
Childbirth as Heroic in Beloved and ‘The Language of the Brag’.” This 
Giving Birth: Pregnancy and Childbirth in American Women’s Writing. 
Ed. Julie Tharp and Susan MacCallum-Whitcomb. Bowling Green, 
OH: Popular, 2000. 

Ashley, Kathleen M. “Toni Morrison’s Tricksters.” Uneasy Alliance: Twenti-
eth-Century American Literature: Culture and Biography. Ed. Hans Bak. 
Amsterdam: Rodopi, 2004. 

Ashley, Kathleen. “Toni Morrison in Trickster-Hahmot; Vieraaseen Kotiin: 
Kulttuurinen Identiteetti Ja Muuttoliike Kirjallisuudessa.” University 
of Turku School of Art Studies: Series A. Ed. Pirjo Ahokas and Lotta 
Kähkönen. Turku, Finland: University of Turku, 2003. 

Atkinson, Yvonne. “Language that Bears Witness: The Black English Oral 
Tradition in the Works of Toni Morrison.” The Aesthetics of Toni Mor-
rison: Speaking the Unspeakable. Ed. Marc C. Conner. Jackson: UP of 
Mississippi, 2000. 

Awkward, Michael. “‘Unruly and Let Loose’: Myth, Ideology, and Gender 
in Song of Solomon.” Toni Morrison’s “Song of Solomon”: A Casebook. Ed. 
Jan Furman. Oxford: Oxford UP, 2003. 

Backes, Nancy. “Growing Up Desperately: The Adolescent ‘Other’ in 
the Novels of Paule Marshall, Toni Morrison, and Michelle Cliff.” 
Women of Color: Defining the Issues, Hearing the Voices. Ed. Diane Long 
Hoeveler, Janet K. Boles, and Toni-Michelle C. Travis. Westport, CT: 
Greenwood, 2001. 

Berry, Wes. “Toni Morrison’s Revisionary ‘Nature Writing’: Song of Solomon 
and the Blasted Pastoral.” South to a New Place: Region, Literature, 
Culture; Southern Literary Studies. Ed. Suzanne W. Jones, Sharon Mon-
teith, and Richard Gray. Baton Rouge: Louisiana State UP, 2002. 

Bhabha, Homi. “The World and the Home.” Close Reading: The Reader. Ed. 
Frank Lentricchia and Andrew DuBois. Durham: Duke UP, 2003. 

Bleich, David. “What Literature is ‘Ours?’” Reading Sites: Social Difference 
and Reader Response. Ed. Patrocinio P. Schweickart and Elizabeth A. 
Flynn. New York: MLA, 2004. 

Boudreau, Kristin. “Pain and the Unmaking of Self in Toni Morrison’s 
Beloved.” Understanding Toni Morrison’s Beloved and Sula: Selected Es-
says and Criticisms of the Works by the Nobel Prize-Winning Author. Ed. 
Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Boutry, Katherine. “Black and Blue: The Female Body of Blues Writing in 
Jean Toomer, Toni Morrison, and Gayl Jones.” Black Orpheus: Music in 
African American Fiction from the Harlem Renaissance to Toni Morrison. 
Ed. Saadi A. Simawe and Daniel Albright. New York: Garland, 2000. 

Brenner, Gerry. “Song of Solomon: Rejecting Rank’s Monomyth and Femi-
nism.” Toni Morrison’s Song of Solomon. Ed. Jan Furman. Oxford: 
Oxford UP, 2003. 

Bump, Jeromo. “Family Systems Therapy and Narrative in Toni Morrison’s 
The Bluest Eye.” Reading the Family Dance: Family Systems Therapy and 
Literary Study. Ed. John V. Knapp and Kenneth Womack. Newark: U 
of Delaware P; Associated UP, 2003. 

Chen, Ping. “Colorfully Embelished and Elaborately Carved: Beloved as 
Postmodern Narrative about Slave Experience.” Re-Reading America: 
Changes and Challenges. Ed. Weihe Zhong and Rui Han. Cheltenham, 
Eng.: Reardon, 2004. 

Conner, Marc C. “From the Sublime to the Beautiful: The Aesthetic Progres-
sion of Toni Morrison.” The Aesthetics of Toni Morrison: Speaking the 
Unspeakable. Ed. Marc C. Conner. Jackson: UP of Mississippi, 2000. 



�1

---. “Wild Women and Graceful Girls: Toni Morrison’s Winter’s Tale.” 
Nature and the Art of Women. Ed. Eduardo Velasquez. NJ: Rowman 
and Littlefield, 2000. 

Corey, Susan. “Toward the Limits of Mystery: The Grotesque in Toni 
Morrison’s Beloved.” The Aesthetics of Toni Morrison: Speaking the Un-
speakable. Ed. Marc C. Conner. Jackson: UP of Mississippi, 2000. 

Darroch, Fiona. “Re-Reading the Religious Bodies of Postcolonial Lit-
erature; the Politics of English as a World Language: New Horizons 
in Postcolonial Cultural Studies.” Cross/Cultures: Readings in the 
Post/Colonial Literatures in English; ASNEL Papers. Ed. Christian Mair. 
Amsterdam: Rodopi, 2003. 

Davis, Kimberly Chabot. “‘Postmodern Blackness’: Toni Morrison’s Beloved 
and the End of History.” Productive Postmodernism: Consuming His-
tories and Cultural Studies. Ed. John N. Duvall and Linda Hutcheon. 
Albany: State U of New York P, 2002. 

DeLamotte, Eugenia. “White Terror, Black Dreams: Gothic Constructions 
of Race in the Nineteenth Century.” The Gothic Other: Racial and 
Social Constructions in the Literary Imagination. Ed. Ruth Bienstock 
Anolik and Douglas L. Howard. Jefferson, NC: McFarland, 2004. 

DiBattista, Maria. “Contentions in the House of Chloe: Morrison’s Tar 
Baby.” The Aesthetics of Toni Morrison: Speaking the Unspeakable. Ed. 
Marc C. Conner. Jackson: UP of Mississippi, 2000. 

Dickerson, Vanessa D. “Summoning SomeBody: The Flesh made Word in 
Toni Morrison’s Fiction.” Recovering the Black Female Body: Self-Repre-
sentations by African American Women. Ed. Michael Bennett, Vanessa 
D. Dickerson, and Carla L. Peterson. New Brunswick, NJ: Rutgers 
UP, 2001. 

Dudley, David. “Toni Morrison (1931- ).” Gothic Writers: A Critical and 
Bibliographical Guide. Ed. Douglass H. Thomson, Jack G. Voller, and 
Frederick S. Frank. Westport, CT: Greenwood, 2002. 

Duvall, John N. “Doe Hunting and Masculinity: Song of Solomon and Go 
Down, Moses.” Toni Morrison’s Song of Solomon: A Casebook. Ed. Jan 
Furman. Oxford: Oxford UP, 2003. 

---“Postmodern Yoknapatawpha: William Faulkner as Usable Past.” 
Faulkner and Postmodernism: Faulkner and Yoknapatawpha, 1999. Ed. 
John N. Duvall and Ann J. Abadie. Jackson: UP of Mississippi, 2002. 

Elbert, Monika M. “Toni Morrison’s Beloved (1987): Maternal Possibilities, 
Sisterly Bonding.” Women in Literature: Reading through the Lens of 
Gender. Ed. Jerilyn Fisher, Ellen S. Silber, and David Sadker. West-
port, CT: Greenwood, 2003. 

Fleming, Kathryn R. “Exorcising Institutionalized Ghosts and Redefining 
Female Identity in Mariama Bâ’s So Long a Letter and Toni Morrison’s 
Beloved.” Emerging Perspectives on Mariama Bâ: Postcolonialism, Femi-
nism, and Postmodernism. Ed. Ada Uzoamaka Azodo. Trenton, NJ: 
Africa World, 2003. 

Fulweiler, Howard W. “Belonging and Freedom in Morrison’s Beloved: Slav-
ery, Sentimentality, and the Evolution of Consciousness.” Understand-
ing Toni Morrison’s Beloved and Sula: Selected Essays and Criticisms of 
the Works by the Nobel Prize-Winning Author. Ed. Solomon O. Iyasere 
and Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Ghaly, Salwa. “Evil Encounters with ‘Others’ in Tayeb Salih and Toni 
Morrison: The Case of Mustafa Saeed and Sula Peace.” This Thing of 
Darkness: Perspectives on Evil and Human Wickedness. Ed. Richard Paul 
Hamilton and Margaret Sönser Breen. Amsterdam: Rodopi, 2004. 

Gillespie, Diane. “Who Cares? Women-Centered Pyschology in Sula.” 
Understanding Toni Morrison’s Beloved and Sula: Selected Essays and 
Criticisms of the Works by the Nobel Prize-Winning Author. Ed. Missy 
Dehn Kubitshek, Solomon O. Iyasere, and Marla W. Iyasere. Troy, 
NY: Whitston, 2000. 

Gourdine, Angeletta KM. “Colored Readings; Or, Interpretation and the 
Raciogendered Body.” Reading Sites: Social Difference and Reader 
Response. Ed. Patrocinio P. Schweickart and Elizabeth A. Flynn. New 
York: MLA, 2004. 

Guth, Deborah. “A Blessing and a Burden: The Relation to the Past in Sula, 

Song of Solomon and Beloved.” Understanding Toni Morrison’s Beloved 
and Sula: Selected Essays and Criticisms of the Works by the Nobel Prize-
Winning Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, 
NY: Whitston, 2000. 

Gwin, Minrose C. “‘Hereisthehouse’: Cultural Spaces of Incest in The Bluest 
Eye.” Incest and the Literary Imagination. Ed. Elizabeth Barnes. Gaines-
ville: UP of Florida, 2002. 

Hébert, Kimberly G. “Acting the Nigger: Topsy, Shirley Temple, and Toni 
Morrison’s Pecola.” Approaches to Teaching Stowe’s Uncle Tom’s Cabin: 
Approaches to Teaching World Literature. Ed. Elizabeth Ammons and 
Susan Belasco. New York: MLA, 2000. 

Henderson, Mae Gwendolyn. “Speaking in Tongues: Dialogics, Dialectics, 
and the Black Woman Writer’s Literary Tradition.” African American 
Literary Theory: A Reader. Ed. Winston Napier. New York: New York 
UP, 2000. 

Hogle, Jerrold E. “Teaching the African American Gothic: From its 
Multiple Sources to Linden Hills and Beloved.” Approaches to Teaching 
Gothic Fiction: The British and American Traditions. Ed. Diane Long 
Hoeveler and Tamar Heller. New York: MLA, 2003. 

Holloway, Karla F. C. “Cultural Narratives Passed on: African American 
Mourning Stories.” African American Literary Theory: A Reader. Ed. 
Winston Napier. New York: New York UP, 2000. 

Hove, Thomas B. “Toni Morrison.” Postmodernism: The Key Figures. Ed. 
Hans Bertens and Joseph Natoli. Malden, MA: Blackwell, 2002. 

Hunt, Kristin. “Paradise Lost: The Destructive Forces of Double Con-
sciousness and Boundaries in Toni Morrison’s Paradise.” Reading Under 
the Sign of Nature: New Essays in Ecocriticism. Ed. John Tallmadge and 
Henry Harrington. Salt Lake City: U of Utah P, 2000. 

Jay, Elisabeth. “Why ‘Remember Lot’s Wife’? Religious Identity and the 
Literary Canon.” Literary Canons and Religious Identity. Ed. Erik Borg-
man, Bart Philipsen, and Lea Verstricht. Aldershot, Eng.: Ashgate, 
2000. 

Jeremiah, Emily. “Murderous Mothers: Adrienne Rich’s Of Woman Born 
and Toni Morrison’s Beloved.” From Motherhood to Mothering: The 
Legacy of Adrienne Rich’s Of Woman Born. Ed. Andrea O’Reilly. 
Albany: State U of New York P, 2004. 

Johnson, Barbara. “‘Aesthetic’ and ‘Rapport’ in Toni Morrison’s Sula.” The 
Aesthetics of Toni Morrison: Speaking the Unspeakable. Ed. Marc C. 
Conner. Jackson: UP of Mississippi, 2000. 

Jones, Carolyn M. “Sula and Beloved: Images of Cain in the Novels of Toni 
Morrison.” Understanding Toni Morrison’s Beloved and Sula: Selected 
Essays and Criticisms of the Works by the Nobel Prize-Winning Author. 
Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: Whitston, 
2000. 

Kardux, Joke. “Tussen Heden En Verleden: ‘Double-Consciousness’ in Toni 
Morrison’s Beloved.” Tussen Twee Werelden: Het Gevoel Van Ontheemd-
ing in De Postkoloniale Literatuur; Semaian. Ed. Theo D’haen and 
Peter Liebregts. Leiden, Netherlands: Opleiding Talen en Culturen 
van Zuidoost-Azië en Oceanië, U Leiden, 2001. 

Kaufman, Rona. “‘That, My Dear, is Called Reading’: Oprah’s Book Club 
and the Construction of a Readership.” Reading Sites: Social Difference 
and Reader Response. Ed. Patrocinio P. Schweickart and Elizabeth A. 
Flynn. New York: MLA, 2004. 

Klooss, Wolfgang. “Difference and Dignity: Problems of (Inter-)Cultural 
Understanding in British and North American Literature.” New 
Worlds: Discovering and Constructing the Unknown in Anglophone 
Literature; Schriften Der Philosophischen Fakultäten Der Universität 
Augsburg. Ed. Martin Kuester, Gabriele Christ, and Rudolf Beck. 
Munich: Vögel, 2000. 

Krumholz, Linda. “Dead Teachers: Rituals of Manhood and Rituals of 
Reading in Song of Solomon.” Toni Morrison’s Song of Solomon: A 
Casebook; Casebooks in Criticism. Ed. Jan Furman. Oxford: Oxford UP, 
2003. 

Lee, Catherine Carr. “The South in Toni Morrison’s Song of Solomon: 



��

Initiation, Healing, and Home.” Toni Morrison’s Song of Solomon: A 
Casebook; Casebooks in Criticism. Ed. Jan Furman. Oxford: Oxford UP, 
2003. 

Lee, Rachel C. “Missing Peace in Toni Morrison’s Sula and Beloved.” Under-
standing Toni Morrison’s Beloved and Sula: Selected Essays and Criti-
cisms of the Works by the Nobel Prize-Winning Author. Ed. Solomon O. 
Iyasere and Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Lehmann, Elmar. “Remembering the Past: Toni Morrison’s Version of the 
Historical Novel.” Lineages of the Novel. Ed. Bernhard Reitz and Eckart 
Voigts-Virchow. Trier, Germany: Wissenschaftlicher, 2000. 

Lenz, Günter H. “Middle Passages: Histories, Re-Memories, and Black 
Diasporas in Novels by Toni Morrison, Charles Johnson, and Caryl 
Phillips.” Crabtracks: Progress and Process in Teaching the New Lit-
eratures in English. Ed. Gordon Collier and Frank Schulze-Engler. 
Amsterdam: Rodopi, 2002. 

Lester, Cheryl. “Meditations on ‘A Bird in the Hand’: Ethics and Aesthetics 
in a Parable by Toni Morrison.” The Aesthetics of Toni Morrison: Speak-
ing the Unspeakable. Ed. Marc C. Conner. Jackson: UP of Mississippi, 
2000. 

Luczak, Ewa. “Defence of Repetition, Or Toni Morrison as an Oral Artist.” 
Reflections on Ethical Values in Post(?) Modern American Literature; 
Prace Naukowe Uniwersytetu Slaskiego w Katowicach. Ed. Teresa Pyzik 
and Pawel Jedrzejko. Katowice, Poland: Wydawnictwo Uniwersytetu 
Slaskiego, 2000. 

Luebke, Steven R. “The Portrayal of Sexuality in Toni Morrison’s The Bluest 
Eye.” Censored Books, II: Critical Viewpoints, 1985-2000. Ed. Nicholas 
J. Karolides and Nat Hentoff. Lanham, MD: Scarecrow, 2002. 

MacKethan, Lucinda H. “Names to Bear Witness: The Theme and Tradi-
tion of Naming in Toni Morrison’s Song of Solomon.” Toni Morrison’s 
“Song of Solomon”: A Casebook. Ed. Jan Furman. Oxford: Oxford UP, 
2003. 

Malcolm, Cheryl Alexander. “Family Values? Father/Daughter Seduction in 
Toni Morrison’s The Bluest Eye and Milcha Sanchez-Scott’s Roosters.” 
Reflections on Ethical Values in Post(?) Modern American Literature; 
Prace Naukowe Uniwersytetu Slaskiego w Katowicach. Ed. Teresa Pyzik 
and Pawel Jedrzejko. Katowice, Poland: Wydawnictwo U Slaskiego, 
2000. 

Malmgren, Carl D. “Mixed Genres and the Logic of Slavery in Toni 
Morrison’s Beloved.” Understanding Toni Morrison’s Beloved and Sula: 
Selected Essays and Criticisms of the Works by the Nobel Prize-Winning 
Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: 
Whitston, 2000. 

Martin, Florence. “‘It’s Not Everything You can Talk, but...’: Francophone 
Women’s Fin-De-Siècle Narratives.” North-South Linkages and Connec-
tions in Continental and Diaspora African Literatures; African Literature 
Association Annual Series. Ed. Edris Makward, Mark L. Lilleleht, and 
Ahmed Saber. Trenton, NJ: Africa World, 2005. 

McGhee, Kimberly. “Tales of Betrayal; the Conscience of Humankind.” 
Textxet: Studies in Comparative Literature. Ed. Elrud Ibsch, Douwe 
Fokkema, and Joachim von der Thüsen. Amsterdam: Rodopi, 2000. 

McKenzie, Marilyn Mobley. “Spaces for Readers: The Novels of Toni Mor-
rison.” The Cambridge Companion to the African American Novel. Ed. 
Maryemma Graham. Cambridge: Cambridge UP, 2004. 

---. “‘The Dangerous Journey’: Toni Morrison’s Reading of Sapphira and the 
Slave Girl.” Willa Cather’s Southern Connections: New Essays on Cather 
and the South. Ed. Ann Romines. Charlottesville: UP of Virginia, 
2000. 

Middleton, Joyce Irene. “‘Both Print and Oral’ and ‘Talking about Race’: 
Transforming Toni Morrison’s Language Issues into Teaching Issues.” 
African American Rhetoric(s): Interdisciplinary Perspectives. Ed. Elaine 
B. Richardson, et al. Carbondale: Southern Illinois UP, 2004. 

---. “Toni Morrison and ‘Race Matters’ Rhetoric: Reading Race and White-
ness in Visual Culture.” Calling Cards: Theory and Practice in the Study 
of Race, Gender, and Culture. Ed. Jacqueline Jones Royster and Ann 

Marie Mann Simpkins. Albany: State U of New York P, 2005. 
Mitchell, Carolyn A. “‘I Love to Tell the Story’: Biblical Revisions in Be-

loved.” Understanding Toni Morrison’s Beloved and Sula: Selected Essays 
and Criticisms of the Works by the Nobel Prize-Winning Author. Ed. 
Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Mohanty, Satya P. “The Epistemic Status of Cultural Identity: On Beloved 
and the Postcolonial Condition.” Reclaiming Identity: Realist Theory 
and the Predicament of Postmodernism. Ed. Paula M. L. Moya and 
Michael R. Hames-García. Berkeley: U of California P, 2000. 

Moreland, Richard C. “Faulkner’s Continuing Education: From Self-Re-
flection to Embarrassment.” Faulkner at 100: Retrospect and Prospect. 
Ed. Donald M. Kartiganer and Ann J. Abadie. Jackson: UP of Missis-
sippi, 2000. 

Mori, Aoi. “Kyoki to Rejisutansu: Toni Morisun no ‘Jazu’ Ni Okeru 
Kyoki.” Amerika Bungaku to Kyoki. Ed. Hironori Hayase. Tokyo: 
Eihosha, 2000. 

Nicol, Kathryn. “Visible Differences: Viewing Racial Identity in Toni 
Morrison’s Paradise and ‘Recitatif ’.” Literature and Racial Ambiguity; 
Rodopi Perspectives on Modern Literature. Ed. Teresa Hubel and Neil 
Brooks. Amsterdam: Rodopi, 2002. 

O’Reilly, Andrea. “Maternal Conceptions in Toni Morrison’s The Bluest 
Eye and Tar Baby: ‘A Woman has to be a Daughter before She can be 
any Kind of Woman’.” This Giving Birth: Pregnancy and Childbirth 
in American Women’s Writing. Ed. Julie Tharp and Susan MacCallum-
Whitcomb. Bowling Green, OH: Popular, 2000. 

Paquaretta, Paul. “African-Native American Subjectivity and the Blues 
Voice in the Writings of Toni Morrison and Sherman Alexie.” When 
Brer Rabbit Meets Coyote: African-Native American Literature. Ed. 
Jonathan Brennan. Urbana: U of Illinois P, 2003. 

Peach, Linden. “Toni Morrison: Beloved.” Literature in Context. Ed. Rick 
Rylance and Judy Simons. Basingstoke, Eng.: Palgrave, 2001. 

Phelan, James. “Sethe’s Choice: Beloved and the Ethics of Reading.” Map-
ping the Ethical Turn: A Reader in Ethics, Culture, and Literary Theory. 
Ed. Todd F. Davis and Kenneth Womack. Charlottesville: UP of 
Virginia, 2001. 

Pitavy, François. “From Middle Passage to Holocaust: The Black Body as a 
Site of Memory.” Sites of Memory in American Literatures and Cultures; 
American Studies: A Monograph Series. Ed. Udo J. Hebel. Heidelberg, 
Germany: Carl Winter Universitätsverlag, 2003. 

Powell, Betty Jane. “‘Will the Parts Hold?’: The Journey Toward a Coher-
ent Self in Beloved.” Understanding Toni Morrison’s Beloved and Sula: 
Selected Essays and Criticisms of the Works by the Nobel Prize-Winning 
Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: 
Whitston, 2000. 

Reddy, Maureen T. “The Triple Plot and Center of Sula.” Understanding 
Toni Morrison’s Beloved and Sula: Selected Essays and Criticisms of the 
Works by the Nobel Prize-Winning Author. Ed. Solomon O. Iyasere and 
Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Reid, Suzanne Elizabeth. “Toni Morrison’s Song of Solomon: An African 
American Epic.” Censored Books, II: Critical Viewpoints, 1985-2000. 
Ed. Nicholas J. Karolides and Nat Hentoff. Lanham, MD: Scarecrow, 
2002. 

Reinikainen, Hanna. “Embodiment of Trauma: Corporeality in Toni 
Morrison’s Beloved.” Close Encounters of an Other Kind: New Perspec-
tives on Race, Ethnicity, and American Studies; Joensuun Yliopisto, Kirjal-
lisuuden Ja Kulttuurin Tutkimuksia, Studies in Literature and Culture. 
Ed. Roy Goldblatt, et al. Joensuu, Finland: Faculty of Humanities, U 
of Joensuu, 2005. 

Rice, Alan J. “”It Don’t Mean a Thing if it Ain’t Got that Swing’: Jazz’s 
Many Uses for Toni Morrison.” Black Orpheus: Music in African 
American Fiction from the Harlem Renaissance to Toni Morrison; Border 
Crossings. Ed. Saadi A. Simawe and Daniel Albright. New York: Gar-
land, 2000. 

Rodrigues, Eusebio L. “The Telling of Beloved.” Understanding Toni 



��

Morrison’s Beloved and Sula: Selected Essays and Criticisms of the Works 
by the Nobel Prize-Winning Author. Ed. Solomon O. Iyasere and Marla 
W. Iyasere. Troy, NY: Whitston, 2000. 

Rody, Caroline. “Toni Morrison’s Beloved: History, ‘Rememory,’ and a 
‘Clamor for a Kiss’.” Understanding Toni Morrison’s Beloved and Sula: 
Selected Essays and Criticisms of the Works by the Nobel Prize-Winning 
Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: 
Whitston, 2000. 

Schapiro, Barbara. “The Bonds of Love and the Boundaries of Self in Toni 
Morrison’s Beloved.” Understanding Toni Morrison’s Beloved and Sula: 
Selected Essays and Criticisms of the Works by the Nobel Prize-Winning 
Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: 
Whitston, 2000. 

Schappell, Elissa. “Toni Morrison: The Art of Fiction.” Toni Morrison’s Song 
of Solomon: A Casebook. Ed. Jan Furman. Oxford: Oxford UP, 2003. 

Schopp, Andrew. “Narrative Control and Subjectivity: Dismantling Safety 
in Toni Morrison’s Beloved.” Understanding Toni Morrison’s Beloved 
and Sula: Selected Essays and Criticisms of the Works by the Nobel Prize-
Winning Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, 
NY: Whitston, 2000. 

Sherman, Sarah Way. “Religion, the Body, and Consumer Culture in Toni 
Morrison’s The Bluest Eye.” Religion in America: European and American 
Perspectives; European Contributions to American Studies. Ed. Hans 
Krabbendam and Derek Rubin. Amsterdam: VU UP, 2004. 

Smith, Valerie. “The Quest for and Discovery of Identity in Toni Morrison’s 
Song of Solomon.” Toni Morrison’s “Song of Solomon”: A Casebook. Ed. 
Jan Furman. Oxford: Oxford UP, 2003. 

Spearey, Susan. “Substantiating Discourses of Emergence: Corporeal-
ity, Spectrality and Postmodern Historiography in Toni Morrison’s 
Beloved.” Body Matters: Feminism, Textuality, Corporeality. Ed. Avril 
Horner and Angela Keane. Manchester: Manchester UP, 2000. 

Stanford, Ann Folwell. “‘Death is a Skipped Meal Compared to this’: Food 
and Hunger in Toni Morrison’s Beloved.” Scenes of the Apple: Food and 
the Female Body in Nineteenth- and Twentieth-Century Women’s Writing. 
Ed. Tamar Heller and Patricia Moran. Albany: State U of New York P, 
2003. 

Stein, Karen F. “Toni Morrison’s Sula: A Black Women’s Epic.” Understand-
ing Toni Morrison’s Beloved and Sula: Selected Essays and Criticisms of 
the Works by the Nobel Prize-Winning Author. Ed. Solomon O. Iyasere 
and Marla W. Iyasere. Troy, NY: Whitston, 2000. 

Stern, Katherine. “Toni Morrison’s Beauty Formula.” The Aesthetics of Toni 
Morrison: Speaking the Unspeakable. Ed. Marc C. Conner. Jackson: UP 
of Mississippi, 2000. 

Stone, Marjorie. “Between Ethics and Anguish: Feminist Ethics, Feminist 
Aesthetics, and Representations of Infanticide in ‘The Runaway Slave 
at Pilgrim’s Point’ and Beloved.” Between Ethics and Aesthetics. Ed. 
Dorota Glowacka and Stephen Boos. Albany: State U of New York P, 
2002. 

Stout, Janis P. “Playing in the Mother Country: Cather, Morrison, and the 
Return to Virginia.” Willa Cather’s Southern Connections: New Essays 
on Cather and the South. Ed. Ann Romines. Charlottesville: UP of 
Virginia, 2000. 

Stryz, Jan. “The Other Ghost in Beloved: The Specter of the Scarlet Letter 
(1991).” The New Romanticism: A Collection of Critical Essays. Ed. 
Eberhard Alsen. New York: Garland, 2000. 

Sullivan-Haller, Mary. “Ethical Authority and Women Writers of Color.” 
Women of Color: Defining the Issues, Hearing the Voices; Contributions in 
Women’s Studies. Ed. Diane Long Hoeveler, Janet K. Boles, and Toni-
Michelle C. Travis. Westport, CT: Greenwood, 2001. 

Tally, Justine. “The Nature of Erotica in Toni Morrison’s Paradise and the 
Em-Body-Ment of Feminist Thought.” Eros.Usa: Essays on the Culture 
and Literature of Desire. Ed. Cheryl Alexander Malcolm, Jopi Nyman, 
and Heinz Ickstadt. Gdansk, Poland: Wydawnictwo U Gdanskiego, 
2005. 

---. “Reality and Discourse in Toni Morrison’s Trilogy: Testing the Limits.” 
Literature and Ethnicity in the Cultural Borderlands; Rodopi Perspectives 
on Modern Literature. Ed. Jesús Benito and Anna María Manzanas. 
Amsterdam: Rodopi, 2002. 

Taylor, Paul C. “Malcolm’s Conk and Danto’s Colors; Or, Four Logical 
Petitions Concerning Race, Beauty, and Aesthetics.” African American 
Literary Theory: A Reader. Ed. Winston Napier. New York: New York 
UP, 2000. 

Toman, Marshall B. “Un-Beloved?” Censored Books, II: Critical Viewpoints, 
1985-2000. Ed. Nicholas J. Karolides and Nat Hentoff. Lanham, 
MD: Scarecrow, 2002. 

Toutonghi, Pauls Harijs. “Toni Morrison’s Beloved.” American Writers Clas-
sics, I. Ed. Jay Parini. New York: Thomson Gale, 2003. 

Valkeakari, Tuire. “Subjektina Ihminen: Musta Teksti Mustan Päällä Toni 
Morrison in Beloved-Romaanissa.” Subjektia Rakentamassa: Tutkielmia 
Minuudesta Teksteissä; University of Turku School of Art Studies: Series A. 
Ed. Tomi Kaarto and Lasse Kekki. Turku, Finland: U of Turku, 2000. 

Vallas, Stacey. “The Ghosts of Slavery.” Gendered Memories; Textxet: Studies 
in Comparative Literature. Ed. John Neubauer and Helga Geyer-Ryan. 
Amsterdam: Rodopi, 2000. 

Vickroy, Laurie. “The Force Outside/The Force Inside: Mother-Love 
and Regenerative Spaces in Sula and Beloved.” Understanding Toni 
Morrison’s Beloved and Sula: Selected Essays and Criticisms of the Works 
by the Nobel Prize-Winning Author. Ed. Solomon O. Iyasere and Marla 
W. Iyasere. Troy, NY: Whitston, 2000. 

Waegner, Cathy. “Toni Morrison and the ‘Other’-Reader: Oprah Winfrey 
and Marcel Reich-Ranicki as Mediators?” Holding their Own: Perspec-
tives on the Multi-Ethnic Literatures of the United States; ZAA Studies: 
Language Literature Culture. Ed. Dorothea Fischer-Hornung and 
Heike Raphael-Hernandez. Tübingen, Germany: Stauffenburg, 2000. 

Walker, Margaret Urban. “Moral Repair and its Limits.” Mapping the Ethi-
cal Turn: A Reader in Ethics, Culture, and Literary Theory. Ed. Todd F. 
Davis and Kenneth Womack. Charlottesville: UP of Virginia, 2001. 

Wallace, Kathleen R. “The Novels of Toni Morrison: ‘Wild Wilder-
ness Where There was None.’” Beyond Nature Writings: Expanding 
the Boundaries of Ecocriticism; Under the Sign of Nature. Ed. Karla 
Armbruster and Kathleen R. Wallace. Charlottesville: UP of Virginia, 
2001. 

Wang, Xiaoying. “Tar Baby: A Modern Black Fable.” Re-Reading America: 
Changes and Challenges. Ed. Weihe Zhong and Rui Han. Cheltenham, 
Eng.: Reardon, 2004. 

Warner, Anne. “New Myths and Ancient Properties: The Fiction of Toni 
Morrison.” Twayne Companion to Contemporary Literature in English, 
I: Ammons-Lurie; II: Macleod-Williams. Ed. R. H. W. Dillard and 
Amanda Cockrell. New York: Twayne; Thomson Gale, 2002. 

Waxman, Barbara Frey. “Girls into Women: Culture, Nature, and Self-
Loathing in Toni Morrison’s The Bluest Eye (1970).” Women in Litera-
ture: Reading through the Lens of Gender. Ed. Jerilyn Fisher, Ellen S. 
Silber, and David Sadker. Westport, CT: Greenwood, 2003. 

Weems, Renita. “‘Artists Without Art Form’: A Look at One Black Wom-
an’s World of Unrevered Black Women.” Home Girls: A Black Feminist 
Anthology. Ed. Barbara Smith. New Brunswick, NJ: Rutgers UP, 2000. 

Wegs, Joyce M. “Toni Morrison’s Song of Solomon: A Blues Song.” Toni 
Morrison’s Song of Solomon: A Casebook; Casebooks in Criticism. Ed. Jan 
Furman. Oxford: Oxford UP, 2003. 

Wilentz, Gay. “Civilizations Underneath: African Heritage as Cultural 
Discourse in Toni Morrison’s Song of Solomon.” Toni Morrison’s “Song 
of Solomon”: A Casebook; Casebooks in Criticism. Ed. Jan Furman. 
Oxford: Oxford UP, 2003. 

Willis, Susan. “Eruptions of Funk: Historicising Toni Morrison.” Reading 
the Past: Literature and History; Readers in Cultural Criticism. Ed. Tam-
sin Spargo and Catherine Belsey. Basingstoke, Eng.: Palgrave, 2000. 

Wilson, Jean. “Toni Morrison: Re-Visionary Words with Power.” Frye 
and the Word: Religious Contexts in the Writings of Northrop Frye; Frye 



��

Studies. Ed. Jeffery Donaldson and Alan Mendelson. Toronto: U of 
Toronto P, 2003. 

---. “Toni Morrison’s Beloved: A Love Story.” The Conscience of Humankind; 
Textxet: Studies in Comparative Literature. Ed. Elrud Ibsch, Douwe 
Fokkema, and Joachim von der Thüsen. Amsterdam: Rodopi, 2000. 

Wolff, Janice M. “Teaching in the Contact Zone: The Myth of Safe 
Houses.” Professing in the Contact Zone: Bringing Theory and Practice 
Together. Ed. Janice M. Wolff, Patricia Bizzell, and Richard E. Miller. 
Urbana, IL: National Council of Teachers of English, 2002. 

Wood, Michael. “Sensations of Loss.” The Aesthetics of Toni Morrison: Speak-
ing the Unspeakable. Ed. Marc C. Conner. Jackson: UP of Mississippi, 
2000. 

Wyatt, Jean. “Giving Body to the Word: The Maternal Symbolic in Toni 
Morrison’s Beloved.” Understanding Toni Morrison’s Beloved and Sula: 
Selected Essays and Criticisms of the Works by the Nobel Prize-Winning 
Author. Ed. Solomon O. Iyasere and Marla W. Iyasere. Troy, NY: 
Whitston, 2000. 

Yohe, Kristine. “Toni Morrison.” The Oxford Encyclopedia of American 
Literature. Ed. Jay Parini. Vol. 3. New York: Oxford UP, 2003.

Zhou, Jingqiong. “Social Gaze in the Lives of the Fragmented Characters of 
the Jazz Age: Visual Image and the Characters in The Great Gatsby and 
Jazz.” Re-Reading America: Changes and Challenges. Ed. Weihe Zhong 
and Rui Han. Cheltenham, Eng.: Reardon, 2004. 

Books
Beaulieu, Elizabeth Ann. The Toni Morrison Encyclopedia. Westport, CT: 

Greenwood, 2003. 
Bouson, J. Brooks. Quiet as it’s Kept: Shame, Trauma, and Race in the Novels 

of Toni Morrison. Albany: State U of New York P, 2000. 
Conner, Marc C., ed. The Aesthetics of Toni Morrison: Speaking the Unspeak-

able. Jackson: UP of Mississippi, 2000.
Cornis-Pope, Marcel. Narrative Innovation and Cultural Rewriting in the 

Cold War Era and After. New York: Palgrave, 2001. 
Davis, Natalie Zemon. Slaves on Screen: Film and Historical Vision. Cam-

bridge, MA: Harvard UP, 2000. 
Decker, James M. Ideology; Transitions. Basingstoke, Eng.: Palgrave Macmil-

lan, 2004. 
Durrant, Sam. Postcolonial Narrative and the Work of Mourning: J. M. Coe-

tzee, Wilson Harris, and Toni Morrison; SUNY Series: Explorations in 
Postcolonial Studies. Albany: State U of New York P, 2003. 

Duvall, John N. The Identifying Fictions of Toni Morrison: Modernist Authen-
ticity and Postmodern Blackness. New York: Palgrave, 2000. 

Elia, Nada. Trances, Dances, and Vociferations: Agency and Resistance in Afri-
cana Women’s Narratives. New York, NY: Garland, 2001. 

Fultz, Lucille P. Toni Morrison: Playing with Difference. Urbana: U of Illinois 
P, 2003. 

Gutmann, Katharina. Celebrating the Senses: An Analysis of the Sensual in 
Toni Morrison’s Fiction; Schweizer Anglistische Arbeiten/Swiss Studies in 
English. Tübingen, Ger.: Francke, 2000. 

Gyssels, Kathleen. Sages Sorcières? Révision De La Mauvaise Mère Dans Be-
loved (Toni Morrison), Praisesong for the Widow (Paule Marshall), et 
Moi, Tituba, Sorcière Noire De Salem (Maryse Condé). Lanham, MD: 
UP of America, 2001. 

Iyasere, Solomon O., Marla W. Iyasere, eds. Understanding Toni Morrison’s 
Beloved and Sula: Selected Essays and Criticisms of the Works by the 
Nobel Prize-Winning Author. Troy, NY: Whitson, 2000.

Jordan, Margaret I. African American Servitude and Historical Imaginings: 
Retrospective Fiction and Representation. New York: Palgrave Macmil-
lan, 2004. 

Kella, Elizabeth. Beloved Communities: Solidarity and Difference in Fiction 
by Michael Ondaatje, Toni Morrison, and Joy Kogawa; Acta Universitatis 
Upsaliensis, Studia Anglistica Upsaliensia. Uppsala, Sweden: Uppsala 
University, 2000. 

Marks, Kathleen. Toni Morrison’s “Beloved” and the Apotropaic Imagination. 
Columbia: U of Missouri P, 2002. 

O’Reilly, Andrea. Toni Morrison and Motherhood: A Politics of the Heart. 
Albany: State U of New York P, 2004. 

Patell, Cyrus R. K. Negative Liberties: Morrison, Pynchon, and the Problem of 
Liberal Psychology; New Americanists. Durham: Duke UP, 2001. 

Peach, Linden. Toni Morrison. New York: St. Martin’s, 2000. 
Ramadanovic, Petar. Forgetting Futures: On Memory, Trauma, and Identity. 

Lanham, MD: Lexington, 2001. 
Warnes, Andrew. Hunger Overcome?: Food and Resistance in Twentieth-Cen-

tury African American Literature. Athens: U of Georgia P, 2004. 
Williams, Lisa. The Artist as Outsider in the Novels of Toni Morrison and 

Virginia Woolf; Contributions in Women’s Studies. Westport, CT: Green-
wood, 2000. 

DissertAtions
Adamcyk, Valerie Therese. “Writing the Western Home: Domestic Ideology 

in Women’s Literature of the American West.” State U of New York at 
Binghamton, 2001. 

Adams, Helane Denise. “‘Powers from the Deep’: Ethnic Cultural Memory 
and Wholeness Theory in Fiction by African American and Chicana 
Women.” U of Washington, 2002. 

Adrian, Stephanie McClure. “The Art Songs of Andre Previn with Lyrics by 
Toni Morrison: ‘Honey and Rue’ and Four Songs for Soprano, Cello 
and Piano, a Performance Perspective.” The Ohio State U, 2001. 

Agnew, Jennifer Marie. “‘Trying to Name the Unspeakable’: Narrating 
Identity in Turn-of-the-Twentieth-Century Gothic Fiction.” Saint 
Louis U, 2001. 

Ahmed Deyab, Mohamed. “Toni Morrison’s Womanist Discourse in The 
Bluest Eye (1970), Sula (1974), and Beloved (1987): Analytical and 
Computational Study.” Southern Illinois U at Carbondale, 2004. 

Argento de Arguelles, Lydia. “Dos Novelistas Americanas En Busca Del 
Pasado Perdido.” U of Missouri - Columbia, 2004. 

Baldanzi, Jessica Hays. “Eugenic Fictions: Imagining the Reproduction of 
the Twentieth-Century American Citizen.” Indiana U, 2003. 

Bartlett, Sally A. “The Female Phantasmagoria: Fantasy and Third Force 
Psychology in Four Feminist Fictions.” U of South Florida, 2004. 

Benet-Goodman, Helen Charisse. “Forgiving Friends: Feminist Ethics 
and Fiction by Toni Morrison and Margaret Atwood.” U of Virginia, 
2004. 

Berger, Aimee Elizabeth. “Dark Houses: Navigating Space and Negotiating 
Silence in the Novels of Faulkner, Warren and Morrison.” U of North 
Texas, 2000. 

Bickford, Leslie Walker. “Encountering the Real: A Lacanian Reading of 
Faulkner and Morrison.” U of South Carolina, 2005. 

Boan, Rudee Devon. “The Black ‘I’: Author and Audience in African 
American Literature.” U of South Carolina, 2000. 

Bradley, Adam Francis. “Liberation of Perception: Evil’s Emergence in 20th 
Century African American Fiction.” Harvard U, 2003. 

Brown, Caroline Ann. “‘Uses of the Erotic’: The Non-Hermeneutic as a Site 
of Aesthetic, Political, and Personal Reclamation in Black Women’s 
Novels.” Stanford U, 2000. 

Brown, Cecily Francesca. “People-as-Garbage: A Metaphor we Live by. 
Storytelling as Composting in Six Novels: Toni Morrison’s The Bluest 
Eye, Margaret Laurence’s The Diviners, Leslie Marmon Silko’s Cer-
emony, Marilynne Robinson’s Housekeeping, Jane Smiley’s A Thousand 
Acres, and Dorothy Allison’s Bastard Out of Carolina.” U of Minnesota, 
2000. 

Burley, Stephanie Carol. “Hearts of Darkness: The Racial Politics of Popular 
Romance.” U of Maryland, College Park, 2003. 

Bussie, Jacqueline Aileen. “Laughter, Language, and Hope: Risibility as 
Resistance in Elie Wiesel’s Gates of the Forest, Shusaku Endo’s Silence, 
and Toni Morrison’s Beloved.” U of Virginia, 2003. 

Butts, Tracy Renee. “Boys in the Mother ‘Hood’: Literary Representations 
of Black Mother-Son Relationships in the Works of Ernest J. Gaines 
and Toni Morrison.” U of Georgia, 2001. 

Carr, Joi. “Encountering Texts: The Multicultural Theatre Project and 



��

‘Minority’ Literature, an Interdisciplinary Approach to Teaching and 
Learning.” Claremont Graduate U, 2005. 

Chandra, Giti. “A Genre of our Time: Women’s Narratives of Violence 
and Collective Identities.” Rutgers the State U of New Jersey - New 
Brunswick, 2001. 

Chantharothai, Sasitorn. “Transforming Self, Family, and Community: 
Women in the Novels of Anne Tyler, Toni Morrison, and Amy Tan.” 
Indiana U of Pennsylvania, 2003. 

Chen, Shu-Ling. “Mothers and Daughters in Morrison, Tan, Marshall, and 
Kincaid.” U of Washington, 2000. 

Cho, Sungran. “Mourning Work: Historical Trauma and the Women of the 
Cross(Road). Readings in Modern Women Writers of the Diaspora.” 
State U of New York at Buffalo, 2003. 

Choucair, Mona Mae. “‘Whose Culture are You Bearing?’: Searching for 
Self in Toni Morrison’s Novels.” Baylor U, 2000. 

Christiansen, Anna Marie. “Passing as the ‘Tragic’ Mulatto: Constructions 
of Hybridity in Toni Morrison’s Novels, and, Essentialism and Degrees 
of Diversity: Examining the Politics of Authority in the Literature 
Classroom.” Idaho State U, 2003. 

Chroninger, Betty J. “From Strange Fruit to Fruitful Kitchens: The Space of 
the Kitchen in Toni Morrison’s Novels.” U of South Florida, 2005. 

Clewell, Tammy. “In Modernism’s Wake: The Reinvention of Mourning in 
Woolf, Faulkner, Winterson, and Morrison.” Florida State U, 2000. 

Cohen, Samuel. “The Novel of Retrospect in American Fiction of the 
1990s: Pynchon, Morrison, Roth.” City U of New York, 2003. 

Cooper, Janet L. “Tools for Contesting Stereotypes and Reconstructing the 
Identities of Non-White Ethnic Women.” Pennsylvania State U, 2000. 

Coulibaly, Daouda. “The Landscape of Traumatic Memory: Illness as a 
Metaphor in Native and African American Literatures.” State U of 
New York at Stony Brook, 2005. 

Crawford, Ilene Whitney. “Out of this Heart of Darkness toward a New 
Rhetoric of Emotion.” U of Wisconsin - Milwaukee, 2000. 

Davenport, Carol Ann. “Giving them their Propers: Critical Autobiogra-
phy as Methodology for Teaching about African American Women.” 
Pennsylvania State U, 2000. 

Davis, Lea. “”I Once was Trash but God Recycled Me”: Glossolalia in the 
Works of Toni Morrison, Dorothy Allison, and Carolyn Chute.” U of 
Alabama, 2004. 

Dean, Laramee. “Story’s Daring Spin into Self: Feminine Emancipation and 
Transformation through Myth and Epic.” Pacifica Graduate Institute, 
2002. 

Di Prete, Laura. “‘Foreign Bodies’: Trauma, Corporeality, and Textuality in 
Contemporary American Culture.” U of South Carolina, 2003. 

Dixon, Diane Marie. “Maternal Matrix: Ethical and Spiritual Dynamics of 
Mothers’ Subjectivity in Contemporary American Literature.” Indiana 
U of Pennsylvania, 2000. 

Dopico, Ana Maria. “‘A Bitter Devotion to Home’: Southern Questions 
and Family Romances in the Literature of the Americas.” Columbia 
U, 2000. 

Doughty, Mechelle Shan. “Deconstruction, Metafiction, Fairy Tales, and 
Feminism: A Comparative Study of Rosa Montero’s Te Tratare Como 
a Una Reina and Bella y Oscura and Toni Morrison’s Tar Baby and The 
Bluest Eye.” U of Nebraska - Lincoln, 2004. 

Durrant, Samuel Robin. “‘some kind of tomorrow’: Postcolonial Narrative 
and the Work of Mourning.” Queen’s U at Kingston (Canada), 2000. 

Dzregah, Augustina Edem. “The Missing Factor: Explorations of Mascu-
linities in the Works of Toni Morrison, Louise Erdrich, Maxine Hong 
Kingston and Joyce Carol Oates.” Indiana U of Pennsylvania, 2002. 

Eaton, Kalenda Clark. “Talking ‘Bout a Revolution: Afro-Politico Woman-
ism and the Ideological Transformation of the Black Community, 
1965-1980.” The Ohio State U, 2004. 

Ely, Elizabeth Ann. “Promise in the Garden: An Exploration of Edenic and 
Apocalyptic Imagery in Morrison’s Beloved, Garcia Marquez’s Cien 
Anos De Soledad, and Ubaldo Ribeiro’s O Sorriso do Lagarto.” U of 

North Carolina at Chapel Hill, 2000. 
Evans, Shari Michelle. “Navigating Exile: Contemporary Women Writers 

Discover an Ethics of Home.” U of New Mexico, 2005. 
Eze, Chielozona E. “Literature as an Ethical Challenge: Alain Locke and the 

Responsibility of the Negro Artist.” Purdue U, 2003. 
Fagel, Brian David. “Spirit Lessons: Post-Nuclear American Fiction and the 

Spirituality of Survival.” U of Chicago, 2000. 
Foster-Singletary, Tikenya S. “Revolutionary Romances: Romantic Love in 

African American Literature by Women.” Vanderbilt U, 2004. 
Fulmer, Jacqueline Marie. “Strategies of Indirection in African American 

and Irish Contemporary Fiction: Zora Neale Hurston to Toni Morri-
son, and Mary Lavin to Eilis Ni Dhuibhne.” U of California, Berkeley, 
2002. 

Gauthier, Marni Jeanine. “Narrating America: Myth, History, and Counter-
memory in the Modern Nation.” U of Colorado at Boulder, 2001. 

Ghosh, Nabanita. “The Unbreakable Bond: Absent/Present Mothers and 
Daughters in the Fiction of Margaret Atwood, Toni Morrison, Amy 
Tan and Daphne Merkin.” State U of New York at Binghamton, 
2000. 

Girard, Linda A. “‘I am telling’: The Discourse of Incest and Miscegena-
tion in William Faulkner’s Go Down, Moses and Absalom, Absalom! and 
Toni Morrison’s Song of Solomon.” Kent State U, 2003. 

Gistrak, Jennifer Ellen. “Reading Mothers and Daughters: A Psychological, 
Historical, and Literary Analysis.” Massachusetts School of Profes-
sional Psychology, 2000. 

Good, Sally A. “Women, Violence, and Twentieth-Century American 
Literature.” Texas Tech U, 2003. 

Grandt, Jurgen Ernst. “Writing the Blackness of Blackness: African 
American Narrative and the Problem of Cultural Authenticity.” U of 
Georgia, 2000. 

Grant-Boyd, Joan Hope. “Fighting their Battles, Claiming their Victories: 
Three Exemplars of African-American Female Heroism.” City U of 
New York, 2000. 

Harb, Sirene Hussein. “Metissage, Memory and Resistance in Postcolonial 
Narratives.” Purdue U, 2002. 

Henson, Kristin Karr. “Beyond the Sound Barrier: Popular Music and the 
Dissolution of Binary Logic in Twentieth Century Novels.” New York 
U, 2000. 

Higgins, Therese E. “Religiosity, Cosmology, and Folklore: The African 
Influence in the Novels of Toni Morrison.” Kent State U, 2000. 

Hobson, Janell Coreen. “Beauty, Difference, and the Hottentot Venus: 
Black Feminist Revisions in Performance and Aesthetics, 1810 to the 
Present.” Emory U, 2001. 

Hogan, Monika I. “Touching Whiteness: Race, Grief, and Ethical Contact 
in Contemporary United States Ethnic Novel.” U of Massachusetts 
Amherst, 2005. 

Hong, Kyungwon. “The Histories of the Propertyless: The Literatures of 
United States Women of Color.” U of California, San Diego, 2000. 

Horton, Lorena Jean. “Psychological Intersexuals: Gender in the Novels of 
Toni Morrison.” Rice U, 2001. 

Hritz, Jennifer Lynn. “See Jane Cry: Rape and Familial Fragmentation in 
Selected Contemporary American Novels.” Texas Christian U, 2000. 

Hubbard, Mary Miller. “‘Redemption Draweth Nigh’: Biblical Intertextual-
ity in the Novels of Toni Morrison.” U of Arkansas, 2000. 

Hwangbo, Kyeong. “Trauma, Narrative, and the Marginal Self in Selected 
Contemporary American Novels.” U of Florida, 2004. 

Ikard, David Harold. “Calming the Angry Storm: A Black Male Feminist 
Reading of Four Twentieth-Century Black Authors.” U of Wisconsin 
- Madison, 2002. 

Ivey, Adriane Louise. “Rewriting Christianity: African American Women 
Writers and the Bible.” U of Oregon, 2000. 

Jackson, Robert Andrew. “American Regional Theory: Toward a Theory 
of the Region in the United States and its Roles in the Production of 
American Literature and Culture.” New York U, 2001. 



��

Jackson, Shelley Marie. “Writing Whiteness: Contemporary Southern Lit-
erature in Black and White.” U of Maryland College Park, 2000. 

Jacobson, Kristin J. “Domestic Geographies: Neo-Domestic American Fic-
tion.” Pennsylvania State U, 2004. 

Jenkins, Candice Marie. “Cultural Infidels: Intimate Betrayal and the 
Bonds of Race.” Duke U, 2001. 

Kella, Elizabeth Ann. “Beloved Communities: Solidarity and Difference in 
Fiction by Michael Ondaatje, Toni Morrison, and Joy Kogawa.” Up-
psala U (Sweden), 2000. 

Kelly, Marian Herstein. “‘the distance of proximity’: James Joyce’s and Toni 
Morrison’s Re-Envisioning of the Readerly Space.” Tulane U, 2005. 

Kelly, Sheila C. “Representing Resistance: Women’s Novels of the Americas 
and Human Rights.” Loyola U of Chicago, 2003. 

Kim, Karen Kyyung. “Traumatic Figures: The Inscription of World War in 
Mrs. Dalloway, Sula, The Night Porter, and Hiroshima, Mon Amour.” U 
of California, Santa Cruz, 2001. 

Kim, Miehyeon. “Finding Mothers: Reconstruction of African American 
Motherhood, Family, Community, and History in Toni Morrison’s 
Fiction.” State U of New York at Albany, 2003. 

Knapper, Traci Marvelle. “Paradise as Paradigm: Exploring the Critical 
Geography of Race and Gender in the Novels of Toni Morrison.” U of 
Toledo, 2002. 

Kosnik, Kristin Costello. “The Alien in our Nation: Complicating Issues of 
‘Passing’ and Miscegenation in the American Narrative.” Columbia U, 
2001. 

Kremins, Kathleen A. “An Ethics of Reading: The Broken Beauties of Toni 
Morrison, Nawal El Saadawi, and Arundhati Roy.” Drew U, 2005. 

Kristensen, Randi Gray. “Rights of Passage: A Cross-Cultural Study of 
Maroon Novels by Black Women.” Louisiana State U, 2000. 

Kuo, Michael F. “Crossing the Line: Political Poetry in 20th-Century 
America.” Indiana U of Pennsylvania, 2000. 

Lee, Myungho. “America and the Tasks of Mourning: William Faulkner’s 
and Toni Morrison’s Works of Grieving.” State U of New York at Buf-
falo, 2001. 

Luszczynska, Anna Maria. “The Event of Community: Jean-Luc Nancy, 
Toni Morrison, and Sandra Cisneros.” State U of New York at Buffalo, 
2004. 

MacArthur, Kathleen Laura. “The Things We Carry: Trauma and the Aes-
thetic in the Contemporary United States Novel.” George Washington 
U, 2005. 

Maddison, Bula. “The Word in Dialogue: Biblical Allusion and Bakhtin’s 
Theory of the Novel.” Graduate Theological Union, 2005. 

Madison, Eunice Kudla. “The Romantic Hero in a Postmodern World: 
American Culture and Moral Responsibility in the Fictions of Mor-
rison, Naylor and Pynchon.” Purdue U, 2004. 

Marks, Kathleen Kelly. “Seeds of Memory: The Apotropaic in Toni 
Morrison’s Beloved.” U of Dallas, 2000. 

Martin, Charles David. “‘a better skin’: The White Negro in American 
Literature from Thomas Jefferson to Toni Morrison.” Florida State U, 
2000. 

McClenagan, Cindy Marlow. “The Postmodern End for the Violent Victo-
rian Female.” Texas Tech U, 2002. 

Meier, Laura Elizabeth. “Fault Lines: Multicultural American Women 
Writers’ Subversive Responses to Divisions.” State U of New York at 
Binghamton, 2001. 

Melancon, Trimiko C. “Disrupting Dissemblance: Transgressive Black 
Women as Politics of Counter-Representation in African American 
Women’s Fiction.” U of Massachusetts Amherst, 2005. 

Michlitsch, Gretchen J. “Expressing Milk: Representing Breastfeeding in 
Contemporary American Literature.” U of Wisconsin - Madison, 
2005. 

Miller, Matthew L. “Literary Witnessing: Working through Trauma in Toni 
Morrison, Nuruddin Farah, Wilson Harris, and Chang-Rae Lee.” U of 
South Carolina, 2005. 

Miyamoto, Keiko. “Thinking through Sexual Difference: Toni Morrison’s 
Love Trilogy.” State U of New York at Buffalo, 2005. 

Moe, Carol Noreen. “Cross-Cultural Intervention in Twentieth Century 
American Literary Theory: Another Look and Dictee, The Bonesetter’s 
Daughter, Dreaming in Cuban, So Far from God, and Song of Solomon.” 
U of California, Riverside, 2004. 

Neighbors, James Robert. “‘all necks are on the line’: Representing History 
in Nineteenth and Twentieth Century American Literature.” U of 
Wisconsin - Madison, 2002. 

Noel, Deborah Ann. “The Rhetoric of Authority and the Death Metaphor.” 
U of Georgia, 2003. 

Noh, Jongjin. “(Re)Memorying the Past: The Function of Memory in Three 
Neo-Slave Narratives by Black Women Writers.” Miami U, 2004. 

Norton, Furaha DeMar. “On Trauma, Self-Knowledge, and Resilience: His-
tory and the Ethics of Selfhood in Toni Morrison’s Beloved, Jazz, and 
Paradise.” Cornell U, 2002. 

Oforlea, Aaron Ngozi. “Discursive Divide: (Re)Covering African American 
Male Subjectivity in the Works of James Baldwin and Toni Morrison.” 
The Ohio State U, 2005. 

Okonkwo, Christopher Ndubuisi. “The Spirit-Child as Idiom: Reading 
Ogbanje Dialogic as a Platform of Conversation among Four Black 
Women’s Novels.” Florida State U, 2001. 

Pascarelli, Laura E. “John Winthrop’s ‘Modell of Christian Charitie’ and 
Configurations of the Puritan American Covenant.” Claremont 
Graduate U, 2005. 

Peterson, Christopher Michael. “Kindred Specters: Mourning, Ethics, and 
‘Social Death’” U of Southern California, 2002. 

Petrites, Cynthia Denise. “A Community of Readers: Models of Reading in 
Joyce, Morrison and Garcia Marquez.” Princeton U, 2002. 

Quinlan, Eileen A. “Healing Connections: Feminist/ Womanist Ethical 
Reflection on Community in the Fiction of Mary Gordon, Toni Mor-
rison, and Louise Erdrich.” Loyola U of Chicago, 2000. 

Quirk, Kevin Michael. “”that’s what books can do”: Difference, Therapy, 
and Value in Middlebrow Literature.” U of Iowa, 2003. 

Rakotovao. “Poetics of Life-Force and Survival as Resistance: An Archetypal 
Approach to Aime Cesaire’s Cahier d’Un Retour Au Pays Natal and 
Toni Morrison’s Song of Solomon.” Howard U, 2000. 

Reid, Theresa Ann. “An Ethical Analysis of Discourse on Child Sexual 
Abuse.” U of Chicago, 2001. 

Reneau, Ingrid Marion. “Dancing the ‘Clearing’ in African Diaspora Narra-
tives.” Rutgers, State U of New Jersey - New Brunswick, 2000. 

Restovich, Catherine R. “Negotiating Identity in the Waters of the Atlantic: 
The Middle Passage Trope in African-American and Afro-Caribbean 
Women’s Writing.” Saint Louis U, 2000. 

Ridout, Alice Rachel. “”to be and not to be”: The Politics of Parody in 
Toni Morrison, Margaret Atwood, and Doris Lessing.” U of Toronto 
(Canada), 2004. 

Rodriguez, Denise Gema. “Space, Form, and Tradition: Recontextualizing 
the Contemporary Ethnic-American Novel.” City U of New York, 
2001. 

Romero, Channette M. “Spiritual Resistance: Religion, Race, and Nation 
in Ethnic American Women’s Fiction.” Rutgers, State U of New Jersey 
- New Brunswick, 2004. 

Russell, Danielle. “Between the Angle and the Curve: Mapping Gender, 
Race, Space, and Identity in Selected Writings by Willa Cather and 
Toni Morrison.” York U (Canada), 2003. 

Sample, Mark L. “Radicalizing Consumption in the Fiction of Don DeL-
illo and Toni Morrison.” U of Pennsylvania, 2004. 

Sanko, Dorothy Ann. “Romancing the Mother: A Twentieth-Century 
Tale.” U of Colorado at Boulder, 2002. 

Schmitz, Gabriele. “Transgressing Motherhood: Contesting Patriarchal 
Constructions of Infanticide.” U of California, Davis, 2003. 

Schur, Richard Lee. “Rites of Rhetoric: Toni Morrison, Luis Valdez, and 
Critical Race Theory.” U of Kansas, 2000. 



��

Senecal, Nikole Alexa. “(Mis)Representations of Violent Women.” U of 
Southern California, 2002. 

Shaffer, C. Lynn. “Scrapbook.” U of Cincinnati, 2001. 
Shen, Sigmund. “Dreaming America, Surviving Ambivalence.” New York 

U, 2004. 
Silbergleid, Robin Paula. “Narratives of Loss, Loss of Narrative: Crises of 

Representation in Twentieth-Century Fiction.” Indiana U, 2001. 
Singley, Allison Chandler. “‘Spurious Delusions of Reward’: Innocence and 

United States Identity in the Caribbean of William Faulkner, Toni 
Morrison, James Baldwin, and Russell Banks.” U of Connecticut, 
2004. 

Solomon, Asali Najuma. “Dark Maternal Specters in Twentieth-Century 
African American Literature.” U of California, Berkeley, 2002. 

Sonenberg, Nina Elise. “Earning Her Keep: Women and Money in the 
Post-Colonial Novel.” Rutgers, State U of New Jersey - New Bruns-
wick, 2000. 

Steinberg, Marc Howard. “Disremembered and Unaccounted for: Contem-
porary African-American Novels and the Absences of History.” Kent 
State U, 2002. 

Stewart, F. Gregory. “[En]Countering the Confederate Dead: Toni Morri-
son’s Corrective to the Fugitive Aesthetic.” U of Texas at Dallas, 2004. 

Stillman-Webb, Natalie. “Re-Mapping Postmodernism: Contemporary 
American Women’s Fiction.” Purdue U, 2000. 

Stone, Patricia. “Chronotopes in the Cross-Cultural Novel: Time, Space 
and Meaning in Novels by Toni Morrison, Louis Owens, and Leslie 
Marmon Silko.” U of New Mexico, 2005. 

Sugiyama, Naoko. “Speaking with Divine Authority: Maternal Discourse 
in the Works of Maxine Hong Kingston, Toni Morrison, and Leslie 
Marmon Silko.” Indiana U, 2003. 

Tapia, Ruby C. “Conceiving Images: Racialized Visions of the Maternal.” U 
of California, San Diego, 2002. 

Tettenborn, Eva. “Empowering the Past: Mourning and Melancholia in 
Twentieth-Century African American Literature.” State U of New 
York at Binghamton, 2002. 

Timothy, Ellen L. “Individuation and the Paradox of Love: Toni Morrison’s 
Pedagogy of Transformation and Healing.” U of Washington, 2004. 

Truffin, Sherry Roxane. “Schoolhouse Gothic: Haunted Hallways and 
Predatory Pedagogues in Late Twentieth-Century American Literature 
and Scholarship.” Loyola U of Chicago, 2002. 

Turner, Tracy Peterson. “Themes of Exodus and Revolution in Ellison’s 
Invisible Man, Morrison’s Beloved, and Doctorow’s Ragtime.” U of 
North Texas, 2000. 

Ubois, Lynette Marie. “‘when the old time go’: Historical Trauma as Family 
Narrative in Faulkner, Rhys, Erdrich, and Morrison.” U of California, 
Berkeley, 2000. 

Vanrheenen, Beth. “The Emergent Self: Identity, Trauma, and the Neo-
Gothic in The Woman Warrior, Comfort Woman, Beloved, and Cer-
emony.” Wayne State U, 2003. 

Vassiliou, Likourgos J. “Spirit Matter(s): Post-Dualistic Representations 
of Spirituality in Fiction by Walker Percy, Toni Morrison, and Gloria 
Naylor.” Louisiana State U, 2002. 

Veillette, Marie-Paule. “La Representation De La Folie Dans l’Ecriture 
Feminine Contemporaine Des Ameriques.” U de Montreal (Canada), 
2001. 

Venugopal, Shubha. “Erotic Eruptions and Communal Disruptions: 
Discourses of Desire and Resistance in 20th Century Black Women’s 
Novels.” U of Michigan, 2002. 

Vrajitoru, Liana. “Identity and the Fall: Three Perspectives on the Shifting 
American Literary Imagination.” State U of New York at Binghamton, 
2003. 

Wehner, David Zahm. “‘A Lot Up for Grabs’: The Conversion Narrative in 
Modernity in Kate Chopin, Flannery O’Connor, and Toni Morrison.” 
U of Minnesota, 2005. 

Weir, Donna Maxine. “Beyond Binaries: Creolized Forms of Resistance 

in African-American and Caribbean Literatures.” U of California, 
Berkeley, 2000. 

Whitney, Brenda J. “Realism Beyond Representation: Morrison, Ben Jel-
loun, Rushdie and the Subject of Freedom.” U of Pittsburgh, 2001. 

Wigfall, Jacqueline Teresa. “Kemetic Character(s) in African, Caribbean 
and American Novels.” Stanford U, 2003. 

Williams, Clarissa. “Deep Sightings and Rescue Missions: A Call to Com-
munal Reckoning: An Examination of Mental Disorder as a Maladap-
tive Response Mode to Racism in Selected Narrative Texts by Toni 
Morrison.” Temple U, 2002. 

Wilson, Shonda Lavern. “Something Inside so Strong: Affirmations of the 
Spiritual in African American Literature.” State U of New York at 
Stony Brook, 2002. 

Wiltse, Cheryl Ann. “Rhetoric of Ethnicity: Selected Texts of the American 
Minority Writers Rudolfo Anaya, Sandra Cisneros, Maxine Hong 
Kingston, and Toni Morrison.” Texas Woman’s U, 2004. 

Wood, Rebecca S. “Slavery’s Visual and Literary Legacy: Trauma Studies 
and Recent Reconfigurations of Slave Bodies.” Indiana U, 2004. 

Young, Phil E. “The Thing that Will Not Die: Shadows of Monstrosity in 
Peter Matthiessen and Toni Morrison.” U of Alabama, 2004. 

Young, Robert Milton. “Invisible Presence: Toward a Theory of African-
American Subjectivity.” Syracuse U, 2000. 

Works By Morrison
Morrison, Toni. Foreword. Beloved. 1987. By Morrison. New York: Vin-

tage, 2004. 
---. Foreword. Jazz. 1992. By Morrison. New York: Vintage, 2004. 
---. Foreword. Song of Solomon. 1977. By Morrison. New York: Vintage, 

2004. 
---. Foreword. Sula. 1973. New York: Vintage, 2004. 
---. Foreword. Tar Baby. 1981. By Morrison. New York: Vintage, 2004. 
---. “How can Values be Taught in the University?” Michigan Quarterly 

Review 40:2 (2001): 273-278. 
---. Introduction. The Radiance of the King. 1971. By Camara Laye. Trans. 

James Kirkup. New York: New York Review Books, 2001.
---. Libretto. Margaret Garner. Music by Richard Danielpour. Schirmer, 

2004.
---. Love. New York: Knopf, 2003.
---. “On The Radiance of the King.” New York Review of Books 48.13 (2001): 

18-20. 
---. “The Radiance of the King by Camara Laye.” Unknown Masterpieces: 

Writers Rediscover Literature’s Hidden Classics. Ed. Edwin Frank. New 
York, NY: New York Review Books, 2003.

---. Remember: The Journey to School Integration. Boston: Houghton Mifflin 
Co., 2003.

---. “Romancing the Shadow (1992).” The New Romanticism: A Collection of 
Critical Essays. Ed. Eberhard Alsen. New York, NY: Garland, 2000.

Morrison, Toni, and Slade Morrison. The Book of Mean People. New York: 
Hyperion, 2002. 

---. Who’s Got Game? The Ant or the Grasshopper? New York: Scribner, 2003.
---. Who’s Got Game? The Lion or the Mouse? New York: Scribner, 2003.
---. Who’s Got Game? The Poppy or the Snake? New York: Scribner, 2004.
Morrison, Toni, Gayatri Chakravorty Spivak, and Ngahuia Te Awekotuku: 

“Guest Column: Roundtable on the Future of the Humanities in a 
Fragmented World.” PMLA: Publications of the Modern Language As-
sociation of America 120:3 (2005): 715-23.

This publication was prepared by Northern Kentucky University.
Equal Education and Employment Opportunities M/F/D. 10754 09/06



Toni Morrison Society Newsletter
Department of Literature and Language
Nunn Drive
Highland Heights, Kentucky 41099

The Toni Morrison Society offers many levels of membership. The following 
list will help you decide which level is right for you:

• Life Membership  .........................$300 ($500 after 31 December 2006)

• Institutional Membership .............................................................$200

• Regular Membership ......................................................................$35

• Graduate Student Membership .......................................................$25

You may also wish to contribute gifts to the society. The Society is a 
501(c)(3) tax-exempt organization. Gifts and contributions support bibliog-
raphy projects, book prizes, and scholarly programs. Your support is greatly 
appreciated.

Donation Opportunities for Our Special Projects
The Toni Morrison Society is also raising money for special projects that 

we are sponsoring. Please see our website to download a pdf document with 
information on these projects.

Join or Contribute Online
If you wish to join or contribute, you may use our online membership and 

contribution form. If you wish to print out a membership and/or contribution 
form and mail it to us, you may download the pdf document version of the 
form. At the end of the process, you will need to include a credit card number. 

Thank you!

For more information, please see our website,
http://www.tonimorrisonsociety.org.
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at this year’s ala, YvOnne AtkinSOn, 
of california State University-San Bernardino, 
organized for the TMS two sessions and a 
teaching roundtable, which was conducted 
by durthy Washington, of the U.S. air Force 
academy. at the ala, which took place in San 
Francisco 25-28 May, the Society also had a 
business meeting and was a co-sponsor for the 
reception following a reading by al Young, Poet 
laureate of california.

Plan now to attend next year’s ala, which will 
be in Boston, 24-27 May 2007. conference details 
will be available at www.americanliterature.
org, and the TMS panels will be advertised on 
our website, www.tonimorrisonsociety.org, and 
on the listserv, to which you can subscribe by 
writing to tmsociety@aol.com.

college language association meeting: 18-21 
april 2007, Miami Shores, Florida. deadline for 
submissions is 30 September 2006. See the cla 
website, www.clascholars.org, for additional 
information.


